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kausalyaa suprajaa raama pUrvaa sandhyaa pravartate | 

uttiSTha narashaardUla kartavyaM daivamaahnikam ||  

(Raamaayanam-Baalakanda-sarga-23-shloka-2) 

 

Patron‘s Page 

O Raama! The Pious Son of blessed Kausalyaa, the morning daylight is about to rise in 

the eastern direction. Wake up O the most Illustrious and eminent man among humanity, as it is 

time now for the sacred duty, the protection of Dharma (daivamaahnikam-daivakaaryam)   

 

This shloka takes us to Tretaayuga when sage Vishwaamitra wakes up  Shreeraama and 

reminds Him of His duty (kartavyaM daivamaahnikam) as that of a King/kshatriya of Bhaarat 

(Ref: Narashaardoola = tiger/the most illustrious and, eminent man among humanity) about the 

protection and establishment of Dharma. This incident establishes the importance of Dharma for 

ages (yugas) i.e. since times immemorial. 

 

The great epic Raamaayana reminds us of the Raamaraajya where real democracy 

prevailed with people being the actual rulers. Each citizen felt like Raama, enjoying a free hand 

to protect Dharma, which is applicable even today. This was well established when King 

Dasharatha opted to take the opinion of the people in his Raaja Sabhaa, consisting 

of representatives of various sections of people of his country including saamanta raajas.(Kings 

of Subordinate states of His kingdom), before declaring Raama as Yuva Raaja.(Ref. ‗Ayodhya 

Kaanda‘ of ‗Vaalmeeki Raamaayana‘ - Sarga 1 & 2) 

 

„Dharma‟ is the code of conduct. It denotes the Law of nature as well as rules for our 

behavior in the broadest sense. Its philosophy is derived from Veda. It is laid down in 

religious, philosophical, and ethical books.  Similarly, ‗culture‘ is the invaluable treasure of any 

society or nation. It is considered a ‗must‘ for any country or community. It may be observed 

that when people of many other countries were leading an ordinary life, the Indian culture 
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reached the pinnacle of its glory contributing to the welfare of all human beings by imparting 

‗Dharma‘ to them. Spirituality and a value-based lifestyle is the core of Indian culture. 

 

Bhaartavarsha (India) is the land of Saints and Sages. Its religion is Sanaatanadharma. 

Its culture is Vedic Culture, while its Civilization is very ancient. Its language Samskrutam is 

divine. Its most ancient Literature comprises Vedas -Rigveda, Yajurveda, Saamaveda and 

Adhrvanaveda - is the treasure house of knowledge related to all branches of human thought 

including the roots of modern science. It was a matter of great pride that many countries of the 

world used to look to it and seek lessons that were useful for their overall development. The 

ancient Vishwavidyaalayas (Universities) - Nalanda and Takshasila etc - were famous for their 

unique teachings which attracted students from all corners of the world. By its uniqueness of 

various glories, our Bhartavarsha was adorned with the title of ‗JagadGuru‘/ ‗Vishva Guru‘ 

(Teacher of the Universe) during the ancient Days. 

 

Bhaarat is Veda Bhoomi. It is the native land for all people who follow 

‗Sanaatanadharma‘ and ‗Veda Samskruti‘. Our present educational system and History have 

evolved in recent decades through Western scholar-based studies instead of concentrating on 

Indian author-based studies. As a result, the value of Indian literature and Veda vaangmayam 

which Bhaarat was teaching to the entire world, have become ‗unknown‘ things for the present 

generations. The history taught in the schools would appear biased and far from historical facts. 

 

The fallacy in our present curriculum is that the study of ‗Paradise Lost‘ and ‗Paradise 

Regained‘ are considered secular syllabus, whereas Veda vaangmayam which is full of science, 

management, universal, and based on social and ethical values is considered religious or 

denominational. 

 

Eliminating the Divine language - Samskrutam – as a primary subject from the Indian 

curriculum is a major error in the Indian educational system and perhaps a great injustice to our 

vedavaangmayam and samskruti which is the intellectual property of our Bhartavarsha. 

 

Despite various debacles from time to time, our country has withstood its uniqueness to 

date only because of the principles laid down in our Sanatana dharma. The need of the hour is to 

preserve and protect our Samskrutam Language based Veda Samskruti. The protection and 

preservation of our Veda samskruti and vaangmayam is the duty of everyone born in Bhaarat as 

well as the duty of all those with their roots in Bhaarat. 

 

Our Intellectual property in the form of Manuscripts, has reached international Libraries 

and museums. We have to find out methods to bring back this wealth of knowledge for broader 

use among Indians as soon as possible. 
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Time has come to realize the importance of culture and its strength for the good and 

corrupt free Bhaarat, besides striving for the goodness of total humanity. 
 

satyaM vada | dharmaM cara | sarve bhavantu sukhinaH | 
 

Speak only the truth; pursue only the righteous path; Let everyone (all) exist in peace and 

harmony! 
 

These are the basic dictums of ‗sanaatana dharma‘. Hence, let us join our hands without 

the shades of caste, creed, language and national boundaries to protect and preserve our heritage, 

the intellectual property of our country, the Veda Samskruti. 

 

While I understand the enormity of the task/ responsibility of protection of Sanaatana 

Dharma and Veda Samskruti, on the shoulders of present and future generations, I am reminded 

of the following shloka of the ‗Sanaatana dharma‘ where in Bhagavaan Sri Krishna‘s advice 

about our duty; Pursue that to the best of our ability, being always mindful of Dharma – the 

righteous course of action – and without fear or favor (by being unattached to the effects/results 

of our action).in the following verse of our sacred scripture ‗Bhagavad Geetaa‘. 

 

 

karmaNyevaadhikaaraste maa phaleSu kadaacana | 

maa karma pahalaheturbhUH maate saGgo stvakarmaNi || (Bhagavad Geeata 2-47) 

 

Your duty, authority, or control ends on the performance of your stipulated karma/duty; 

Never you have control on results ( ).  Do not claim responsibility for the 

results of your karma/duty. Do not get attached to such karma or its results motivated only by the 

outcome or its results. 

Let us learn the divine language Samskrutam and let us follow all the Rules of Sanaatana 

Dharma for the welfare of all the people of the universe in general and of our Bhartavarsha in 

particular. 

 

Conclusion: 

 

 Veda Samskruti is the inherent intellectual property of Bhaarat. It is the basic duty and 

right of every person born on this pious land, or with roots from it, the Bhaarat to protect 

the Intellectual property of this Veda Bhoomi i.e., Veda Samskruti/ Sanaatana Dharma. 

Indian Constitution and Law have provisions for the protection and preservation of its 

culture, monuments, architecture, etc. 
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 The Four Vedas are said to have 1131 shaakhaas right up to the time of Aadi 

Shankaraachaarya and thereafter. During the last more than ten (10) centuries, many 

shaakhaas are out of practice due to various reasons. Presently only seven (7) shaakaas 

are in the practice of Guru shiShya parampara. 

 

 There is a need to take care of the available shaakhaas lest even these available shaakhaas 

are likely to disappear in the short future due to various external forces acting in the 

country vigorously with the power of money and global politics.  

 

 It is time for intellectuals of Bhaarata desham to wake up and work collectively to 

protect and preserve Veda Samskruti of Bhaarata desham‟s, by empowering the 

Youth of Bhaarata desham, the future caretakers of our Heritage, with suitable education 

of our correct History and Culture. This requires intense reflection on Vedic Philosophy, 

Theology, religion, and practices.  Such reflection should lead to a way of life and 

practice in daily living, rooted in Dharma for all and as described above “satyaM vada | 

dharmaM cara | sarve bhavantu sukhinaH |” 

 

 This also requires sustained learning of Samskrutham as a language by a larger cross-

section of society, with increasing education of this language from early ages and as part 

of the educational curriculum. 

 

 The above background has led to the formation of Veda Samskruti Samiti (VSS) which is 

registered under the Societies acts of the Government of Telangana, with Regd. No. 

961/2016. For More details on VSS, pl visit the website: www.vedasamskrutisamiti.org.in  

 

– Shubham bhooyaat – 
 

– Om TAT SAT – 

 

 

 

A.H. Prabhakara Rao 

Patron 

vEda vaaNee 

Founder & President, Veda Samskruti Samiti (VSS) 

1
st
 October 2024 
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Editorial Page ---- 
– Sri Rama Jayam – 

 

This is the seventh issue of vEda vaaNee. The editorial team is pleased to bring 

out this issue as part of the continuing effort of Veda Samskruti Samiti (VSS) to 

document and share essays and viewpoints of many scholars from diverse perspectives 

on Sanatana Dharma. We capture a brief summary of the articles contained in this 

issue.  
 

We begin this issue with a poignant message from our patron. „Dharma’ is the 

code of conduct. It denotes the Law of nature as well as rules for our behavior in the 

broadest sense. Its Philosophy is derived from Veda. It is laid down in religious, 

philosophical, and ethical books.  Similarly, ‘culture’ is the invaluable treasure of any 

society or nation. It is considered a ‘must’ for any country or community. Spirituality 

and a value-based lifestyle are the core of Indian culture. Veda Samskruti is 

the inherent intellectual property of Bhaarat. It is the basic duty and right of every 

person born on this pious land, or with roots from it, the Bhaarat, to protect the 

Intellectual property of this Veda Bhoomi i.e., Veda Samskruti/ Sanaatana Dharma.  

 

Part 1 of this issue contains four research papers. This section starts with an 

analysis of a Samaskrutam literary work “ (Mattavilāsaprahasana)” - a 

single act comedy composed by the Pallava king Mahendra Vikrama Varma (6th–7th 

century CE) by Smt. Kamakshi Narayanan. This paper is the third and final of a three-

part series. The elements of plot and analysis of characters were dealt with in part one. 

Rasa (the essence or soul of the play), aucitya (propriety), alaṅkāra (poetic 

embellishments), and possible influence of the vernacular were discussed in part two. 

This third and last part looks at the poetic meters used, the poet‟s observations on 

segments of the society during his time, and their way of life and the reflection of the 

poet‟s scholarship in various other branches of knowledge. The second paper aims to 

explore the divine genesis of Indian Dance through a study of the relationship between 

the celestial God INDRA and the Indian classical dance.  According to Vedic texts, every 

elemental force is presided over by a deity. In his paper on                –        

written in Telugu, author Dr. Raghava Boddupalli delves into Agni, one of the Vedic 

deities who received tremendous importance in all the Veda Saṃhitās, Brāhmaṇās, 

Āraṇyakas, Upaniṣads, Śrauta and Gṛhya Sutras and Epics. The place of Agni is unique 

and stands first among all the Gods revealed in the Yajurveda Taittirīya Saṃhitā, 

according to the author. In the final paper in this section, Swamini Sadvidyananda 
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explores the commonly known word in Sanskrit YajNa for its several meanings. This 

paper illustrates the benefit of in-depth knowledge in Sanskrit language, to fully 

comprehend the contents of our Vedic literature. 

 

Part 2 of this issue begins with a short poem, reflecting on the theme of love and 

affection between Lord Krishna and His beloved Radha. Next, we find a short essay on 

“Many Gita”. Gita is a conversation, a philosophic enquiry on life, soul, consciousness, 

choices we have, right vs. wrong, etc. The setting for each Gita is unique but 

comprehensive. Each has a setting that leads to a conversation between the seeker (with 

questions) and the informed (with the answers). A few of these settings are briefly 

described in this essay. Readers are encouraged to study their details and the context for 

all other Gitas from many other sources. As reference here is a brief quote from Bikshu 

Gita cited in this essay: Neither people, the presiding deities (God), my body, nor the 

planets, past actions or time are responsible for my joys or sorrows. The learned men 

proclaim that mind alone is the cause which sets the wheel of worldly experiences 

(dualities such as happiness/sorrow, love/hate, etc.) in motion.  A short essay titled 

Family, follows the above. It is written in a conversational style to bring home the key 

message from Adi Shankaracharya in his Morning Prayer song: “I am that blemish less 

Brahman (Self), not merely the body and its organs”. 

 

We have added a brief abstract in all papers / essays including those in 

Samskrutam or Telugu languages, for readers to gain information from all the materials 

published in this issue. We welcome all comments and suggestions as well as your ideas 

to improve and enhance this vEda vaaNee publication. We also solicit research papers, 

essays, poems and other written articles that are based on Sanaatana Dharma. The goal 

is to learn, spread and assimilate the vast body of knowledge and promote a culture that 

seeks the goal of Sanaatana Dharma: “Sarve JhanaH Sukhino Bhavanthu: May 

everyone and indeed everything remain happy, in peace and harmony!” 

 

- DhanyawaadhaaH - 

 
Editorial Team 

         vEda vaaNee e-journal 
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[Literary Study of Mattavilāsaprahasana – A Comedy – Part-3] 

 

Kamakshi Ramanarayanan 

Arudhra Education and Research Foundation, Lingi Chetty Street, Mannady, Chennai  

arudhraresearchfoundation@gmail.com 

 

Summary 

 Mattavilāsaprahasana is a single-act comedy play composed by the Pallava king 

Mahendra Vikrama Varman (6
th

 – 7
th

 century CE), set in the streets of Kāncīpura. Its plot 

revolves around the uncouth and hypocritical interactions between a kāpālika, Buddhist monk, 

and other characters. This is an attempt to study the prahasana from the perspective of a few 

aspects of sāhitya śāstra. The elements of plot and analysis of characters, were dealt with in part 

one. Rasa (the essence or soul of the play), aucitya (propriety), alaṅkāra (poetic embellishments), 

and possible influence of the vernacular were discussed in part two. This third and last part looks 

at the poetic meters used, the poet‘s observations on fragments of ‗less cultured‘ segments of the 

society during his time, and their way of life and the reflection of the poet‘s scholarship in 

various other branches of knowledge. The Part-1 & 2 of the three-part series was published in the 

vEda vaNee, Volume 2, 1 & 2 issues, respectively.  
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 

 

                                                             

களவு காண்டற் குரி஬நூலைக் கரவடசாத்திர

மென்பர் தக்க ஬ாகப்ப஭ணி உல஭஬ாசிரி஬ர் இந்நூல்

தந்தி஭ க஭ணம஫ன்றும் ஸ்தத஬ சாஸ்தி஭ம஫ன்றும்

வழங்கப்படும் இலதனச் மசய்தவர் கர்ணீஸுத-

ம஭ன்பவர்

 

 
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Tracing the Relationship of Indra with Dance through various Literary 

Sources 
 

Velury Sumitra 

Professor, Department of Kuchipudi Dance, University of Silicon Andhra, California, USA 

spvelury@yahoo.com 

Abstract 

The present article aims to explore the divine genesis of Indian Dance through a study of the 

relationship between the celestial God INDRA and the Indian classical dance.  It also talks about 

the role of Apsarasa (Nymphs), Indra‘s Vajrayudha (Weapon), and Airavath (Vehicle of Indra) 

in creating and sustaining the dance.  This study treasures - (1) Indra is associated with the 

human senses that are Indriya; (2) Indras are many, not just one; (3) Indra played a major role in 

creating and constructing the Indian Dance; (4) Indra is associated with Agriculture and Dance; 

(5) Indra protects the performance and Guards the Theatre; (6) Indra is treated as a Dancer in 

Hindu, Buddhist and Jainism scriptures. Many Buddhist sculptural depictions reveal Indra as a 

Dancer; (7) Indra is worshipped in the preliminaries of all Indian classical Dance performance. 

Indra is offered food and clothes by the director of the Drama during the consecration ceremony 

of a newly built theatre. 
 

Keywords:  Natya Sastra, Apsarasa, Vedas, Abhinaya Darpana, Jharjara, Indra’s festival. 

Introduction 

Born to the sage Kashyapa and the 

primordial goddess Aditi, Lord Indra's roots 

are firmly planted in the Vedic scriptures, 

especially the Rigveda. Beyond Vedic 

literature, Lord Indra's role in the Hindu 

pantheon is multifaceted. Lord Indra is often 

depicted with regal splendour. Indra's 

symbolism extends to his mighty weapon, the 

Vajra, a thunderbolt representing destructive 

force, and his mount, Airavata, the celestial 

white elephant, which symbolises majesty and 

purity. Lord Indra is portrayed in various 

artistic representations. Paintings, sculptures, 

and temple carvings capture his dynamic 

presence, often surrounded by celestial 

elements and mythic symbolism. Indra's 

worship is intertwined with specific festivals. 

The most significant is Indra Puja, celebrated 

fervently in regions like Odisha. 

According to traditional Indian 

thinking, the Devatas are called Sura, derived 

from the root word Sur means, Bright. The 

Demons are called Asura which means not 

bright (dark) (Jiwan Pani, 2000). The Suras are 

always considered devoid of ego whereas the 

Asuras are egoistic in toto
 (1)

. Indian 

Mythology is comprised of many wars 

between the Suras and Asuras. And the 

winners rule the Heaven or Swarga Loka. The 

ruler of the Swarga Loka is called Indra. 

Hence, Indra could be seen as the name of a 

position, not an individual. However, the Indra 

is also regarded as a person in Indian 

mythology. According to thinking, there is 

more than one Indra in the pantheon of Hindu 
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Gods. Many great thinkers and philosophers 

have shaped the Indian Arts including Music 

and Dance. They form parts of a large canopy 

known as Sanatana Dharma. Through Yogic 

meditation, they have envisaged the arts and 

through their rich experiences, they have 

codified the arts. They laid tenets to these art 

forms like Music, Dance, Drama, Literature, 

Architecture etc. Vedas, Upanishads, and 

many Sastras have recorded the rich principles 

of these art forms. Surprisingly, the 

characteristics of these art forms vary from 

time to time. The Rigveda (RV) hymns 

provide us with a vivid picture of the Vedic 

society in terms of Arts.  

 

 (RV 8-20-22),  

 

 (RV 2-22-4), 

 

 (RV 8-24-9) (also see 

the last reference). 

The various hymns from Rigveda 

suggest the time of the dance performance. for 

e.g: 1) To celebrate happy moments like a 

child‘s birth 2) Seeking new supply or new 

sources of water 3) A ritual to be observed 

when a person is deceased 4) To devoid the 

lust, greed, anger and jealousy of the mankind 

and (5) for the spiritual enlightenment of an 

individual. This gives us the details about the 

various occasions celebrated with dance in the 

Vedic society. Also, this is the prelude for any 

proper textual work on Dance. Nandikeswara, 

in his Abhinaya Darpana, also mentions the 

above-mentioned occasions when discussing 

the appropriate times for performances. 

Although dance existed during the Vedic 

period, its purpose was not explicitly defined 

in the Vedas. In the earlier times, dance and 

music primarily served as forms of 

entertainment. The spiritual dimension of 

dance was introduced later. The story of 

Natyothpathi, or the origin of Natya from 

Bharata's Natya Sastra, provides insight into 

the characteristics and purpose of Natya, 

shedding light on its evolving significance.  

According to Bharata‘s Natya-Sastra, 

Indra, the ruler of Heaven requested Lord 

Brahma to create such a tool which can help 

Humans in getting rid of jealousy, greed, lust 

and other common feelings. 

 

(Bharata, tr. Apparao, 1982, p.4)  

On Indra‘s request, Lord Brahma 

created Natya taking the elements like Pathya 

(text) from Rigveda, (Music) from Sama Veda, 

Abhinaya (histrionic expressions) from 

Yajurveda and Rasa (sentiments) from 

Atharva Veda 
(2)

.(Bharata, tr. Apparao, 1982, 

p.4). 

Indian heritage has deeply influenced 

the arts through its rich spiritual traditions, 

religious texts, diverse cultural practices, and 

historical continuity, shaping the music, dance, 

sculpture, and literature. 

The Sanatana Dharma has penetrated 

deep into Indian Music and Dance. Indian Arts 

like Literature, Music, Dance, Sculpture, and 

Painting include many episodes from Vedic 
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and Epic lore. The depiction of Chaturvidha 

Purushardhas (four attainments of life) viz. 

Dharma (righteousness), Artha (acquiring 

means or resources for living such as wealth), 

Kama (fulfilment of desire) and Moksha 

(striving for salvation) are advocated through 

these art forms.     

Indra played a major role in not only 

the creation of the Indian dance but also in 

protecting the performers from the evil spirits, 

who tried to destroy the performance. In the 

Rigveda, he is described as a warrior. His war 

skills were praised in many epithets. In 

Rigveda, it is said that he is a Dancer and also 

makes others Dance. On many occasions, 

Indra along with many Apsarasas, the celestial 

damsels, danced with joy. The dialogues of 

Indra and Urvasi are said to be the root of the 

Samaveda dialogues that appeared in the 

classic literature of the later period
 (4)

 (Kapila 

Vatsyayan, 2001, 34). 

 

Objectives of the research
 

The researcher has identified the 

objectives as follows: 

1) Lord Indra from Rigveda has played a 

major role in the creation and protection 

of the Indian Classical Dance also known 

as Marga Dance.  

2) Indra was instrumental in building a 

proper theatre for Drama presentations. 

3) According to Bharata‘s Natya Sastra, 

Indra initiated the creation of Natya. He 

protected the dancers from evil spirits. He 

gave his weapon, the Ayudha, to Bharata 

for the protection of artists and 

performances.  As gratitude, all the 

dancers in the preliminaries of the 

performance should pay their obeisance to 

lord Indra and the festival of Indra 

Dhwaja or the flagstaff of Indra should be 

observed by the performers. 

4) To establish the relationship between 

Indra and Marga Dance of India. 

5) Understand that Indra is related to 

agriculture and dance is related to 

agriculture. 

 

Research Methodology 

Tracing the relationship between Indra 

and Dance through various literary sources‖ is 

a study that combines creative research, 

Qualitative methods and literary review 

methods from the multi-disciplinary study 

from Sanatana Dharma, classic literature, 

Dance, Music and other applied arts. 

This includes: 

1) Study of relevant Vedic literature along 

with critical appreciation, 

2) Interviews with eminent spiritual Gurus 

and Vedic scholars 

3) Study of Dances performed in Northeast 

parts of India 

4) Apply the information gathered from 1 to 3 

to create tools or criteria to conduct 

creative research. 

Literary review includes: Data collection from 

various textbooks, Books on Vedic literature, 

Treatises on Dance like Bharata‘s Natya 

Sastra, Nandikeswara‘s Abhinay Darpana, 

previous research papers etc. 

 

Results 

By complying with the research 

methodology to meet the objectives of the 

research, the paper can be divided into two 

parts. The first one is to know who Indra is 

and the second is to know the relationship 

between Indra and Dance. From the epithets of 

Rig Veda, and stories from Natya Sastra and 

28



Veda Samskruti Samiti  vEda vaaNee - ISSN 2583-9020 Volume 2, Issue 3, October 2024 
 

 

 

Abhinaya Darpana, the role of Indra in 

creating and developing the Natya is evident. 

Who is INDRA? 

 According to Rigveda (10.1.2) he is the 

most powerful God of the Rigvedic 

pantheon of Gods.
(5)

 

 Indra is the lord of Swarga loka (Heaven), 

the Hindu paradise.  In the Rigvedic 

period, he was the almighty. In the later 

period, he is considered as the secondary 

deity.
 (5)

  

 According to Nilamata Purana, he is the 

deity worshipped in Kashmira Desa. He is 

also honoured by the Gods
 (14)

 and serves 

as their guardian. 

 He is the thunder god.  

 According to Siva Purana (2.2.2), he is 

Vāsava, one of the guardians of the Eight 

directions 
(5)

. 

 In Udayasundari Katha of Soddala, Indra is 

described as a warrior and he cut the wings 

of Mount Meru with his weapon 

Vajrayudha 
(14)

. 

 In the Chandassastra (Grammar) of 

Pingala, Indra is an ancient authority of 

prosody and is mentioned as Duschyavana 
(5)

.  

 According to Brihatkālotthara, a treatise on 

Indian Architecture 
2
, in a chapter on 

Vāsthu Yāga-Patala (112), Indra is one of 

the deities to be installed in one of the Grid 

in the construction of a house 
(3)

. 

  In many spiritual thoughts, Indra is 

depicted as an emotion and his consort 

Indrani is said to be the process by which 

the emotion is expressed in its myriad 

forms. Hence, the Indriyas or the senses 

are regarded as Indra 
(14)

.  

 He is worshipped as a food giver in many 

states of India. 

The Etymological Meaning of Indra 

According to Yaska‘s Nirukta (trans. 

K. Neelakanta, 2023, 171) Indra means 

*INDRA _ Indati Paramaiswaryavān Bhavati 

= he is the wealthiest person.  

*Idi+rā = He is the King of all the Devatas. 

*Indhe Pradēpayati = He who gives energy to 

the Senses. He is Jēvathma and Paramātma 

(Rigveda 5.32.1) 

*Indhe Prānān, Idhi+rā = he who stimulates 

the life, (5.32.1) 

*Irām Jalam Dhadhāti -= Irā+Rā +Dak = that 

which bursts the cloud and gives water  

*Indē Jalam Ramathe = Indu+ram = that 

which plays with water (in the clouds)  

(Electric power/ Thunder/ Lightening) 

*Indhe prakāsayati Bhūtāni = Indh +rak = he 

who brightens the lives of all the Species 

(Sarva Bhutani).          

The above etymological meaning of 

Indra gives a broad spectrum of his nature, 

position in Heaven, duties and role. 

Indra, the Dancer 

The tenth Mandala of Rigveda 

comprises many epithets describing Indra as a 

Dancer. In canto 1.130, his valor and skill in 

wars were also attributed to that of a dancer. 

When Indra destroyed ninety cities in the war, 

his skilled combat was described as a 

movement of dance and the term Nrutho was 

employed in the narration. In Rigveda 8.24, 9
th
 

and 12
th

 Mandalas, Indra was addressed as he 

who causes dance (Kapila Vatsyayan). For 

Indra, who is the God of rain, who is a giver of 

plenty food and riches, Dance is an 

accomplishment
 (4).  

 

Indra in Buddhism and Jain literature  
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Lord Indra's influence extends beyond 

religious worship and permeates various 

cultural expressions. Artists, writers, and 

musicians drew inspiration from his 

mythology, depicting his stories in paintings, 

composing hymns, and incorporating his tales 

into literary works 

In many Buddhist texts and literature, 

Indra is often depicted as a lute player. One 

story describes Indra approaching Buddha 

during a period of intense fasting and 

meditation, undertaken in his quest for 

enlightenment. Despite the urging of his 

followers to eat and sustain himself, Buddha 

remained steadfast in his fast. Then, Indra 

appeared with a three-stringed lute and began 

to play. When Indra struck the first string, it 

produced a very loud noise, as it was too 

tightly strung. The second string, being too 

loose, produced no sound at all. Finally, Indra 

plucked the third string, which produced a 

beautiful, harmonious sound. The Buddha 

remarked, "The sound is beautiful. The string 

is neither too taut nor too loose." Indra then 

respectfully raised his clasped hands and 

encouraged the future Buddha to break his fast 

and resume eating. This story is narrated in the 

book, "Becoming the Buddha: The Ritual of 

Image Consecration in Thailand" by Donald 

K. Swearer.  Many Buddhist paintings can be 

seen with Indra playing the Lute. Indra is 

depicted with Green coloured body in all the 

paintings 
(14)

. 

Indra appears in Buddhist literature, in 

which he, along with Brahma, is a witness to 

Buddha‘s enlightenment. He encourages 

Buddha to share his wisdom with the world. 

Indra here is the ruler of heaven, comprising 

33 Gods, located above Mount Meru. 

The continuation of Indra‘s dancing 

and dramatic role can be seen in Jain culture. 

In Jain mythology, the Indra of the first 

heaven, Saudharmendra, plays an active role in 

the lives of Tīrthaṅkaras. He dances with joy 

on two significant occasions: after the first 

ablution ceremony of a newborn Tīrthaṅkara 

and when the Tīrthaṅkara attains omniscience. 

Some Jain texts mention a festive theatre and 

drama program, consisting of 32 acts, 

performed in front of the baby Tīrthaṅkara. 

According to the Jain text Rāyapaseṇiyasuttam
 

(6)
, these 32 nāṭyavidhi were part of a 

ceremony held by the king of gods, 

Sūryabhādeva, for Jina Mahāvīra. Scholars, 

upon analysing the names and descriptions of 

these acts, concluded that only the final one 

was a complete drama, while the rest were 

purely dances. This mythological narrative 

likely mirrors a real practice within Jain 

communities that had faded by the time the 

text was written. (Tripati, 1936) The dance of 

Saudharmendra in front of the Tīrthaṅkaras is 

depicted in the ceiling paintings of the Indra 

Sabha Temple in Ellora, the Vardhamāna 

(Trailokyanātha) Temple in 

Tiruparuttikundram near Kanchipuram, and 

the facade reliefs of the Chhota Kailasa 

Temple in Ellora. 

According to Jain traditions, Indra is 

said to have performed the Tandava in honour 

of Rishabha (Jain Tirthankara) when he was 

born
 (9)

.  

 

Indra‟s and Apsarasa‟s Dance in   Jain 

Puranas 

Pampa
 (10)

, the eighth-century poet and 

the first in Kannada literature, mentions 

Indra‘s dance in his epic, Adipurana. He 

describes the jubilant dance of Indra and his 32 

celestial dancers celebrating the birth of 
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Vrishabhadeva. Pampa's narration is 

exceptionally vivid, detailing how each of the 

32 nymphs danced gracefully, holding flowers 

and arranging petals into intricate, beautiful 

designs, a style known as Citra Patra. Indra 

then entered the dance arena, performing with 

joy and showcasing various poses such as 

Karanas and Sthanakas. Pampa further 

elaborates that the Devanganas (celestial 

nymphs) joined Indra in a group sequence, 

expressing emotions and rhythmic patterns 

reminiscent of Indra‘s eternal dance. Pampa 

also in his Adi Purana, mentioned that the 

dance of Indra is the key for the evolution of 

dance system. ―Verse 7-121 from chapter two 

states that the dance of Indra was performed 

with such happiness that it seemed like his 

stamping feet were causing the mountains to 

tremble. His long shoulders touching the stars 

made them drop down like flowers. The breeze 

created by his Rāchakas caused disturbance in 

the oceans, and the sound of celestial drums 

reached the horizons
 (15)

.‖ The Stamping of 

Indra‘s feet indicates a step similar to the first 

basic Adavu in Bharatha Natyam called the 

‗Tattu Adavu‘, which is done by hitting the leg 

hard on the floor. ―Long shoulders touching 

the stars‖ indicates his doing Adavus evolved 

from Plavana and Desi Utpluti-Plavana 

(involving jumping high). The Rechakas are 

four in number and involve the turning, 

drawing up, or movement of any kind 

separately of the Greeva (neck), Kati (waist), 

Pāda (leg), and Hasta (hand) according to 

Natyasastra. Here a hyperbole is used to say 

the breeze created by Rechakas done by Indra 

caused disturbance in the ocean, and the drums 

accompanying his dance were powerfully 

played to match his forceful stamping that 

their sound reached the sky. Stamping or 

hitting the leg hard can be done in various 

postures: āyata Stānaka (the posture in which 

turning the knees and toes of the feet to the 

sides, half sitting with the knees bending in the 

shape of a square), Samapada Sthānaka 

(standing straight with the knees straight and 

the toes and ankles joined at the sides of the 

feet), and also in many of the Desi Sthānakas 

(postures influenced by and done in regional 

dances)‖ (Anupama Jayasimha and Dr. Shobha 

Shashikumar).  

Ponna
(12)

, another prominent Kannada 

Jain poet, offers a slightly different account of 

Indra‘s dance in his Śāntipurāṇa (950 A.D.). 

Ponna vividly describes the Apsaras and 

Devendra‘s dance. The Apsaras performed the 

delicate Sukumāra Nāṭya (lāsya) using 

appropriate Karaṇas and Aṅgahāras. In the 

tenth chapter, Ponna details a sequence where 

32 dancers, directed by Indra, formed a 

semicircle resembling a pearl necklace. They 

created colorful designs with their feet using 

flowers, similar to Pampa‘s description of 

CitraPatra Nāṭya. This dance pattern, 

involving 32 members creating vibrant designs 

while lightly stamping on flowers, was popular 

in the courts of the Chalukyas and 

Rashtrakutas. Over time, this tradition became 

known as ‗Citra Nāṭya‘. Ponna describes 

Indra‘s ecstatic dance as Tandava and the 

celestial nymphs' delicate performance as 

Lasya Nritya, especially during the 

Pushpanjali offering (Anupama Jayasimha and 

Dr. Shobha Shashikumar). 

Ranna 
(13)

, a nineth century poet, wrote 

Ajitapurana (Jain Literature). Ranna has 

dedicated 37 verses for describing the dance 

of Indra.  Ānanda 

Tāṇḍava with108 Karaṇas, 32 Aṅgahāras, suit

able Recakas (hand and bodily movements) 
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are among the dances of Indra and Cāris (the 

specific limb movements). His dance was 

based on the fourfold Abhinayas or 

expression. The orchestra included 

Vina Vaṃśivādana or flute, talapranada, an 

instrument for rhythm (Tatāvanaddha ghana 

Suśira Vādya bhēda taraṅgal). 

Ranna 
(13)

 has also mentioned the  Vicitra 

Nartana, variegated dances of Vilāsinis (the 

courtesans). Indra and the beautiful maidens 

were completely absorbed in the dance from 

head to toe. In verse 21, Citra Nartana, the 

dance of drawing pictures is described in a 

vivid manner. 

 

Indra - Dance and Dance treatises 

While the several epithets from 

Rigveda accolade Indra as a dancer makes 

others dance and entitled him ―Nritho‖ 
(4)

, the 

story of the origin of dance from Natya Sastra 

of Barata Muni (2
nd

 B.C) is quite interesting.  

In the very first chapter of Natya Sastra 

sage Bharata 
(2)

 on the request of Atreya and 

other sages narrates the Natyothpatthi or the 

origin of Natya. 

According to him, Indra, being the 

Lokapala (protector of the world), was very 

worried about the people who became slaves 

to sensual pleasures and got afflicted by the 

Arishadvargas like Jealousy, anger, greed etc. 

Looking at the sufferings of the   People in 

Jambudweepa, Indra along with the other Loka 

Palakās approached Lord Brahma and 

requested him to create a Kreeda (sport) which 

helps the people to get rid of the sufferings 

(Krēdaniyakamichamo Drusyamsravyancha 

yadbhaveth- Bharata, p.2). On Indra‘s request, 

Lord Brahma meditated upon the four Vedas 

and created ‗Natyaveda‘. 

 

Indra in Abhinaya Darpana 

Abhinaya Darpana
(3)

, written by 

Nandikeswara in the third century B.C., is a 

notable treatise on Indian Dance. Legend says 

Indra, the celestial dancer, asked 

Nandikeswara to teach him the Natya Sastra. 

Indra needed this knowledge to defeat Nata 

Sekhara, a demon dancer. The full text, 

Bharatarnava, had almost four thousand 

Sanskrit verses. Due to time constraints, Indra 

requested a shorter, yet comprehensive 

version. Nandikeswara then provided him with 

the condensed and authentic version, known as 

Abhinaya Darpana. 

 

Rasarnava Sudhakaram 

Rasarnava Sudhakaram
(7)

 is a treatise on 

Indian aesthetics by King Singabhupala of the 

Recharla Dynasty, who ruled the Andhra 

region from 1435 to 1465 A.D. Singabhupala 

follows Bharata‘s account of the origin of 

Natya. According to the text, Indra and other 

celestial beings requested Lord Brahma to 

create an entertainment form that could be 

both seen and heard, to help people overcome 

the Arishadvargas (desires, anger, lust, greed, 

jealousy, etc.). Brahma created Natya and 

entrusted it to Sage Bharata, asking him to 

present a ballad in Indra‘s court called 

Swadharma. The book also includes 

information about Indra‘s court. 

 

The Indra and Apsarasas 

The word "Apsara" originates from the 

Sanskrit "Apsaras". In general, it is defined as 

"the one going in the waters or between the 

waters of the clouds". (Samskruta-Telugu 

Vyuthpathi padakosah, 2023, Samskrita 

Academy, Hyderabad) 

Apsaras are celestial nymphs who 

dance in the court of Indra, the King of the 

Devas. They are numerous and renowned for 
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their extraordinary beauty, charm, and 

seductive allure. Additionally, they are highly 

skilled in both music and dance. 

In the Rigveda, the concept of the 

apsaras is closely intertwined with the divine 

figures of dancing Indra, the Maruts, and the 

Asvins. Apsaras are celestial beings who are 

considered the consorts of the Gandharvas, 

and they are known for their captivating smiles 

even in the highest heavens (10.123.5)
(5)

. In 

the Atharvaveda, these celestial beings play a 

more prominent role, assuming the role of 

divine courtesans for celestial deities. 

The dialogues between Indra and 

Marut and Urvasi and Pururava from Rigveda 

(1.165) are the precursors of proper drama and 

drama literature 
(4)

, says Mrs. Kapila 

Vatsyayan. 

 

Apsarasas in Natya sastra 

According to the legend, upon 

receiving the Natya Veda, Bharata trained his 

hundred sons and informed Brahma of his 

progress. Observing the various Vritthis such 

as Bharathi, Arabhati, and Satwathi, Brahma 

instructed Bharata to incorporate the Graceful 

(Kaisiki) style into dance. Bharata responded 

that he needed materials to express the erotic 

sentiment, including beautiful costumes and 

gentle Angaharas, which are driven by 

sentiments (rasa) and feelings (bhavas). He 

also mentioned that men alone were not 

sufficient to project the erotic sentiment 

effectively. In response, Brahma created 24 

nymphs from his mind, who were skilled in 

enhancing drama, and entrusted them to 

Bharata to assist in the performance. 

In many Sanskrit and Telugu poetic 

works, Apsaras in Indra's royal court are 

portrayed as his favoured dancers and 

musicians. They excel in music and dance, 

becoming symbols of joy and pleasure in 

heaven, and serving as instruments of 

supernatural fate. Apsaras often entice, tempt, 

and test human sages. 

 

Apsaras as enticing dancing Nymphs 

In many Hindu, Buddhist and Jain 

literature, the Apsarasas or the celestial 

damsels, on Indra's order, disturb or distract 

the sages, with their beautiful enchanting 

Music and Dance, who are into deep penance. 

Many such instances can be found in Sanskrit, 

Kannada, and Telugu literature. . Rambha has 

distracted Ravana in Ramayana. In 

Mahabharata, Menaka enticed sage 

Viswamitra Urvasi tried to distract and curse 

Arjuna.  

In Pampa‘s Adipurana 
(10)

, he not only 

mentioned Nilanjana who tried to distract 

Rishabhanatha, but explained in detail her 

dance movements existed in his times. He said 

Nilanjana, the Ganikatilaka‘s dance started 

with Pushpanjali in a vilambalaya and as the 

Tata (stringed) instruments started playing. 

Her movements were increased in rhythm as 

the Avanaddha instruments also joined to 

increase the rhythm from Vilamba to Madhya 

and to Dhrita. He further narrated; she 

employed four Vritthis - Bharati, Sathwati, 

Arabhati and Kaisiki - and portrayed all the 

Nava Rasas with grace. 

 

Indra Sabha 

In Jain architecture 

Like Buddhists, Jains have contributed 

to Indian rock-cut architecture from very early 

on. Remnants of ancient Jain temples and 

monasteries are scattered across India, often 

featuring early Jain sculpture in the form of 

reliefs. Notable examples include the Ellora 

Caves in Maharashtra and the Jain temples at 
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Dilwara near Mount Abu, Rajasthan. The Jain 

tower in Chittor, Rajasthan, also exemplifies 

Jain architectural style. 

The Ellora Caves are located in 

Maharashtra, about 29 kilometers (18 miles) 

northwest of the city of Aurangabad. Cave 30, 

known as Chotta Kailasa, includes the Indra 

Sabha. This cave features a larger-than-life 

rock-cut image of Indra. It boasts two colossal 

reliefs of dancing Indra, one with eight arms 

and another with twelve, both adorned with 

ornaments and a crown. Indra's arms are 

depicted in various mudras, reminiscent of 

dancing Shiva art works found in nearby 

Hindu caves. However, the iconography 

includes distinct differences indicating this 

cave portrays a dancing Indra. The Indra 

panels at the entrance also feature other 

deities, celestials, musicians, and dancers. 

 

Indra Jatra/ Festival 

A legend from Bharata‘s Natya Shastra 

tells that after comprehending the dramatic art 

(nāṭya), which emerged from the Vedas and 

their various limbs, Sage Bharata, along with 

his sons, as well as Svāti and Nārada, had 

approached Brahmā to express that they had 

mastered the dramatic art and to seek his 

guidance. 

In response, Brahma told Bharata to 

perform in the Banner festival of Indra, which 

has just begun. Subsequently, Bharata made 

his debut at the festival celebrating Indra‘s 

victory, which took place after the defeat of 

the Dānavas. At this festival, where jubilant 

gods gathered in great numbers, Bharata began 

his performance with a recitation of the holy 

Benediction (nāndī), followed by a dramatic 

presentation. 

After the first performance, the pleased 

Indra (Śakra) gifted his auspicious banner to 

Bharata Putras. 

Worship of Indra: Indra's worship is 

intertwined with specific festivals. The most 

significant is Indra Puja, celebrated fervently 

in regions like Odisha. Devotees engage in 

elaborate rituals, processions, and cultural 

events to honour and seek the blessings of 

Lord Indra. 

 

Indra Jatra in Nepal 

The vibrant Indra Jatra festival is 

celebrated for eight consecutive days in the 

Kathmandu region every September, marking 

the beginning of autumn. The festival starts 

with the erection of a pine wooden pole in 

front of the Hanuman Palace. 

Hundreds of spectators gather at the 

Palace Square for the pole-raising ceremony, 

surrounding the temple. According to legend, 

the festival dates back to when Indra 

descended from heaven in search of a herb. 

Dancers wearing beautiful masks, known as 

Lakhay, they parade through the streets with 

loud drumbeats. During these eight days, the 

temple and surrounding areas are illuminated 

with oil lamps, creating a spectacular glow. 

Each night, a raised platform in front of the 

temple hosts an enactment depicting the 

Dasavatara of Lord Vishnu. 

The festival concludes with the 

lowering of the pole bearing Indra's flag 

amidst religious ceremonies. (Nepal Tourism 

Blog). 

 

Worship of Indra as per Natya sastra 

While explaining the preliminaries to 

be observed, Bharata in detail mentioned the 

deities to be worshipped along with the list of 

offerings. In the middle of the Ranga Peetam, 
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the stage the Sutradhara must draw a Mandala 

in the prescribed manner, dividing it into 

sixteen squares. In the centre, Brahma is 

installed and to the east side, Indra is offered a 

seat. Sutradhara after inviting all the celestial 

beings would request Indra and Goddess 

Saraswati to take the Hero and the heroine of 

the play into their custody and protect them 

from the evils through out the performance. 

Sutradhara should offer sweet porridge 

(Payasam) to Saraswati and sweetmeat to 

Indra
(2)

. 

  

Jahrjara and Mathavaarani 

Along with Indra, his weapon 

Vajrayudha, his vehicle Airavata are also 

made part in protecting the dance and the 

theatre.  

When Bharata was instructed in Natya, 

he first choreographed and presented a 

captivating drama called Asura Parajayam. 

The central theme depicted the dramatic defeat 

of demons in a fierce war between the Devas 

and the Danavas. The Asuras, or demons, who 

were present to witness the dance performance 

at Indra‘s court, could not tolerate the ridicule. 

Enraged, they cast a magical spell to 

immobilize the artists, rendering them 

speechless and motionless. 

Observing the paralyzed performers, 

Indra meditated and discerned the cause of the 

disruption, realizing it was the doing of the 

evil spirits surrounding the artists. Infuriated, 

Indra brandished his powerful weapon, the 

Vajrayudha, and obliterated the Asuras and the 

Vighnas who sought to ruin the performance. 

With the malevolent forces vanquished, the 

performance resumed uninterrupted. 

All the gods and deities witnessing 

these events praised Bharata for obtaining a 

divine weapon capable of "Jharjara"—beating 

to pulp—all evil spirits that dared to disrupt 

any performance. From that day forward, the 

weapon was named "Jharjara‖
(2)

. Even today, 

the tradition of erecting a Jharjara at the centre 

of the stage as part of the preliminaries 

remains in practice. 

For the protection of the theatre, as 

discussed earlier, Sutradhara of the production 

requests invokes and erects many Gods to take 

the respective positions to protect the different 

parts of the theatre.  

Niyati and Yama (mṛtyu) were made 

two doorkeepers, and the great Indra himself 

stayed by the side of the stage. The 

Mattavāraṇī (Airavat) is placed to the sides 

of the proper stage, capable of killing Daityas, 

and for protecting the theatre. Indra himself 

took charge and a row of Elephants were 

drawn on either side of the stage resembling 

the Airavat, the vehicle of Indra.  

 

Findings 

 Indra is a celebrated dancer in Hinduism, 

Buddhism and Jainism.  

 Indra is made guardian of the theatre.  

 Delving into the symbols associated with 

Lord Indra reveals layers of meaning. The 

Vajra, representing thunderbolt and 

diamond, Airavata, an elephant, 

symbolizes his destructive and 

indestructible nature. Understanding these 

symbols adds depth to the appreciation of 

Indra's divine attributes in protecting the 

artists and the theatre as a whole. 

 After understanding the origin and 

sustenance of Natya, the role of Indra is 

greatly appreciated as instrumental in the 

creation of this art form. His valor and 

heroic deeds allowed the performance to 

resume by defeating the evil spirits. 
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 Many critics have questioned the divine 

origin of dance. To address this, we can 

appreciate the entire concept of Indra 

requesting Brahma to create dance by 

understanding the roles of Indra and 

Indrani. 

 In spiritual traditions, every human quality 

is visualized as a duality: the quality itself 

and its expressive element (or creative 

force). The quality is depicted as a male 

form, while its expressive element is 

depicted as a female form. Indra represents 

emotion, and Indrani represents the process 

by which emotion is expressed in its 

myriad forms. Indriyam is the senses that 

trigger this expressive element, allowing 

one to perceive temporal reality. Thus, 

both Indra and Indrani are present in every 

human being, and arts were created to 

please our senses. The stories of Indra like 

trying to assault Ahalya, Leelavati and 

engaging Apsarasas to distract the sages, 

all these episodes tell us that Indra is 

endowed with evils (Arishadvargas) like 

Kaama, Mathsarya, and Krodha etc. Hence 

Indra is only our senses. After a hectic day 

long schedule, our senses – eyes and ears 

do want an entertainment for rest and 

recuperation. 

 Lord Indra is the God of Rain and 

Thunder, Rain is the primary source of 

Agriculture. From the ancient times, in 

every season, before farming, all the 

farmers do worship Indra, which is Indra 

Jatra, Indra Puja. The sociocultural and 

anthropological evolution of humankind, 

including early farming communities and 

farmers, suggests at audiovisual 

entertainment such as dance has been a 

fundamental part of human lifestyle and 

isure activities throughout history 

 

 From the story of the origin of Natya, we 

can infer that the person creating dance 

should be as capable as Brahma. The 

artists should possess qualities akin to the 

Bharata Putras, excelling in absorption 

(Grahana), retention (Dharana), knowledge 

(Gnyana), and performance (Prayoga). The 

theatre should be as magnificent as Indra 

Sabha, and the occasion of the 

performance should be as grand as Indra‘s 

flag festival. 

 

Conclusion 

In Hindu, Buddhist and Jain 

mythology, Lord Indra's association with 

dance is a significant aspect of his divine 

persona. As the king of gods, Indra is not only 

known for his role in battles and as the god of 

rain and thunderstorms, but also for his 

proficiency in cosmic dance. This aspect of 

Indra's character symbolizes rhythm, 

dynamism, and the interconnectedness of the 

universe. The celestial dance of Lord Indra is 

said to bring about cosmic harmony and 

energy, reflecting his role as a leader and 

harmonizer in the celestial realms. Indra's 

dance is often depicted in artistic 

representations through various mediums such 

as paintings, sculptures, and temple carvings. 

These depictions capture his dynamic presence 

while surrounded by celestial elements, 

conveying the essence of his divine dance and 

its significance in Hindu mythology. 

Furthermore, Indra's dance represents the 

cyclical rhythms of nature, emphasizing his 

connection to the cosmic order and the flow of 

life. Devotees may also express their reverence 
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for Lord Indra's dance aspect through prayers, 

rituals, and cultural events that honour the 

celestial dance and its cosmic significance. 

 

Foot Notes 

1. Chandas refers to Sanskrit prosody and represents 

one of the six Vedangas (auxiliary disciplines 

belonging to the study of the Vedas). The science 

of prosody (chandas-shastra) focusses on the study 

of the poetic meters such as the commonly known 

twenty-six metres mentioned by Pingalas. 

2. Vāstushāstra refers to the ancient Indian science 

(shastra) of architecture (vastu), dealing with topics 

such as architecture, sculpture, town-building, fort 

building and various other constructions. Vastu also 

deals with the philosophy of the architectural 

relation with the cosmic universe.  

3. The plan for the construction is always in the form 

of a square. That square is divided into a grid of 

cells (padas). [...] Once these padas have been laid 

out, deities [e.g., Indra] are installed in them. In the 

most common pattern, 45 deities are installed. 

4. There are two types of Apsaras: Laukika (worldly) 

and Daivika (divine). Thirty-four nymphs belong to 

the laukika type and ten to the daivika type. These 

celestial beings are also known as vidyadhari or tep 

apsar in Khmer, acchara in Pali, bo sa la tu in 

Vietnam, bidadari in Indonesia and Malaysia, 

widadari in Java, and aapson in Thailand. Apsaras 

are often associated with Gandharvas, the celestial 

musicians. Some Apsaras are paired with 

Gandharvas, such as Tumburu with Rambha, and 

Menaka with Vishvavasu. However, these 

relationships are usually temporary and do not 

culminate in marriage. 

5. Names of the Apsarasas: Mañjukeśī, Sukeśī, 

Miśrakeśi, Sulocanā, Saudāminī, Devadattā, 

Devasenā, Manoramā, Sudatī, Sundarī, Vidagdhā, 

Sumālā, Santati, Sunandā, Sumukhī, Māgadhī, 

Arjunī, Saralā, Keralā, Dhṛti, Nandā, Supuṣkalā and 

Kalabhā. 
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Abstract 

 

In this paper a commonly known word in Sanskrit YajNa is explored for its several 

meanings. This paper illustrates the benefit of in-depth knowledge in Sanskrit language, to fully 

comprehend the in-depth contents of our Vedic literature.

  

Introduction 

Now while performing any action or 

achieving the desired ends, there are three 

factors involved. 

1.1.  Yatnam – the efforts on the part of 

limited individual, the doer, 

1.2.       KAlam – the time factor and 

1.3. Daivam – the Lord, factors over which 

we have no say whatsoever. 

 

1.1 Yatnam – It is said in SanskRt that 

even lion has to chase deer or prey to find its 

food. Simply keeping its mouth open and 

sitting quietly, it cannot expect that deer would 

enter in its mouth. Proper efforts at proper time 

and place on the part of the doer are very 

important to achieve desired ends in the life. 

The effort also involves the know-how and the 

skill on the part of the doer. 

 

1.2. So too there is a time factor involved to 

produce the desired end called KAlam in 

SanskRt. Even before embarking on any 

endeavor or undertaking any task this time 

factor has to be taken into account. 

 

The time calculation helps one to decide the 

direction and effort involved in it. So 

performing action requires certain time as well 

as between action and the result of the action 

there is a period of the time to await. What is 

the nature of the effort and the end accordingly 

one can plan the course of the actions. Such as 

one can plant a mango tree but cannot expect 

to have mangoes in a few months. Nothing 

happens immediately.  

 

1.3.    Daivam – performing actions is in one‘s 

hands but the result of the actions is not in 

one‘s hands. 

 

In the Bhagavad Gita Lord KRSNa says that - 

karmaNi eva tava adhikraH – You have a 

freedom over action. With reference to the 

actions, Human being has freedom. mA 

phaleshu kadAchan – never   with reference to 

the result of the action. (2.38). That means the 

Lord clearly presents the fact of the human life 

that one can choose the action but once the 

action is performed the result is not in his/her 

hands. There are a number of factors involved 

in producing the results. In English this is 

commonly called the third factor. In SanskRta 

it is called Daivam. It is a factor which makes 

big differences between success and failure. 

This factor is very important and can be called 

YajNa too. 
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2.1. Yaj - pUjane, devatAm uddishya 

dravya-tyAgaH- As per sanskRt grammar, the 

word yaj means to worship or to give up things 

keeping the deities in the mind. In this vast 

universe we as an individual are limited by our 

body-mind-sense complex. So with reference 

to body we have limited power, with reference 

to senses we have limited perceptions, with 

reference to mind limited emotionally and with 

reference to intellect we have limited 

knowledge. So to live our life, to perform any 

action and to achieve desired ends we need the 

blessings from the Lord in the form of various 

deities or DevatAs. In the Yajurveda it is said – 

YajNO vai ViSNuH, the yajNa is Lord ViSNu 

because: Lord ViSNu sustains and protects the 

universe. 

2.2. The Lord is also in the form of 

Harmony in the universe because of which the 

universe is functioning in order through 

various DevatAs, natural phenomenon like 

fire, air, etc. 

 

2.3. The Lord is the giver of the result of 

the actions. Karma-phaladAtA. 

 

2.4. Above all the word ViSNUH means 

veveSTi iti VuSNuH. One who pervades in and 

through entire universe including sentient and 

insentient. The Lord is the true nature of the 

universe. 

 

3. As per Bhagavad Gita word YajNa has four 

meanings: 

 

3.1. DevatAm uddishya dravya tyAgaH, 

Karma-kAnDa. Rituals to propitiate the deities 

for blessings. These are the various actions 

enjoined or given by the Vedas in which 

particular deity is invoked for the grace or to 

fulfil certain desires. It helps us to see the 

connection between the human efforts and the 

hidden variables which has in turn their say 

over the result of the actions. It also reveals the 

connection between various means and desired 

ends. 

 

3.2. Jagat-cakra, Universal Harmony, Order in 

the Universe, Adhibautika-yajNa (3.14-16) 

3.3. Universal harmony is the appreciation 

of all-knowing Lord in the form of various 

laws and orders and hidden variables in the 

universe. TapaH, SAdhanA Adi, Various 

Disciplines and austerity, etc. AdhyAtmika-

yajNa (4.25-31). The various disciplines are 

for the betterment of the life and also to 

become qualified seeker for the self-

knowledge. 

 

3.4. Brahma-yajNa, Self-knowledge, 

knowing self as non-dual Brahman. 

AtmajNAna-yajNa (4.24). The goal of human 

life is to know the true nature of the self. Once 

the nature of the self is known there is nothing 

left to gain or to know. It helps for the freedom 

here and here after. 

 

As per the Vedic vision the entire world is 

divided into three worlds namely Adhi-

bhautika that is with reference to the external 

physical world we experience, perceive, 

AdhyAtmika that is with reference to our 

body-mind-sense complex and Adhidaivika 

that is with reference to the natural 

phenomenon over which we have no control 

whatsoever. 

 

In this universe nobody is independent in any 

manner. The whole universe is interwoven 
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from the micro-cosmic world to the macro-

cosmic world of galaxies, star, etc. We live our 

life inter-dependent called symbiosis. This is 

true from the stand point of the inert object 

too. The inert objects, insentient and living 

being, sentient are influencing each other. We 

are constantly in touch with the world and also 

creating impact on each other. 

 

4. So we need to be very alert in our 

actions, speech, emotions and thoughts. In this 

universe human beings are very special beings 

endowed with the freewill. The freewill 

expressing itself as one can do, one need not 

do or do it differently. The freewill provides 

the freedom over the choice of the actions. 

Once the freewill is given the choices are in 

one‘s own hands. That means it is a choice-less 

choice, one has to make a choice. The other 

side of the freewill is that it makes one self-

aware person and being so one cannot but 

make judgement about the self, people around 

and the world. Due to the freewill one can go 

against harmony of the universe too. 

 

1. Keeping this freewill, the choice over 

the actions in mind Lord KRSNa talks about 

the best of this freewill called YajNa. The 

word yajNa has multiple meanings in the Veda 

and Gita. 

5. YajNa, can mean rituals, harmony, 

peace, disciplines and happiness in the 

personal life and in the world. If a person lives 

the life as per the life of yajNa one can bring 

about the changes required for the harmony, 

peace, pleasure and happiness in day to day 

life. We can also overcome the problem of 

pollution by following the harmony in the 

universe and thus we can save our mother 

Earth which is the only habitable planet in the 

universe so far known to us. 

 

6. DevatAm uddishya dravya tyAgaH, 

Karma-kAnDa. Rituals to propitiate the 

deities for blessings, Adhidaivika-yajNa 

(3.9-12). 

 

6.1.  Ishvara-arpaNa-buddhi, offering to the 

Lord. (Binding and non-binding actions) (3.9) 

– YajNa is the Lord ViSNu therefore when the 

actions are not performed as an offering to the 

Lord it is binding in nature. So may you 

perform actions very well as an offering to the 

Lord which will bless you free from all kinds 

of attachment. Thus, you can enjoy the 

freedom from attachments which is really the 

inhibiting factor while performing action 

because we do not need to be freed from the 

action but freedom while performing the 

actions. Once we achieve this freedom while 

performing actions, whole life will be fun for 

us whether external situation is conducive or 

not. 

 

6.2 YajNa as a wish-fulfilling cow. DevatA-

anugraH, Grace of the deities. (3-10) 

Along with the creation of the human 

being our creator Brahmaji also created yajNa 

and advised people that may you prosper by 

performing yajNa, yajNa being the wish-

fulfilling cow for you. Human being‘s mind is 

full of desires and Vedas offer different types 

of yajNa to fulfil our desires. Through Vedas 

only we come to know the relationship 

between our actions and the results of the 

actions; between means and the ends. 

Sometimes the ends, such as son, money is 

known to us but the local means are not 

enough then Vedas show us the means such as 

putra-kameSTi yajNa, etc. Sometimes the 
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means such as charity, austerity are known but 

the ends are not known then Vedas say that the 

ends are the heaven or pleasure hereafter. 

Sometimes both means and ends are not 

known and Vedas enjoin the actions such as 

agnihotra karma to achieve heaven or higher 

worlds. So Vedas show us the relationship 

between means, sAdhan and ends, sAdhya. 

Parama shreyaH, Personal growth (3.11). By 

propitiating devatA one can please the devatA 

and in turn devatA will please you by giving 

/inferring the desired objects or things. Here 

the Lord wants us to appreciate that we are not 

the sole doer for any action. The presiding 

deities are also required to grace our senses to 

perform any action therefore we need to 

appreciate the grace of the deities so by mutual 

pleasing (bhAvayanam) we can grow 

externally as well as internally. 

 

7. Harmony in the world – Jagat-chakra – 

Adhi-bhautika yajNa (3.14-16). 

 

7.1 Jagat-cakra – Harmony in the world (3.14, 

15). The life cycle on this Earth is due to the 

yajNa in the sense of the harmony. The Lord 

says that all living beings are born of the food 

and the food is because of the rain. This is the 

fact we can see ourselves. But now the Lord is 

telling something which is beyond our 

perception that the rain is due to the yajna and 

yajNa is due to the action performed by human 

being with the freewill. Here the word action 

is a technical word. Bhagavan says that actions 

are enjoined by Veda. The Veda prescribes 

different types of the actions called yajNa for 

the human being to fulfil his/her desires and 

for the personal growth of the person. The 

Vedas are born of all-knowing Lord, by nature 

who is the Brahman. Therefore the all 

pervading Brahman, the Lord is eternally / 

always abiding in the yajNa. 

 

7.2. Jagat-cakra-anusaranam, following the 

harmony, the universal order. Thus whole 

world is inter-woven and inter-dependent. One 

needs to appreciate this harmony in the 

universe. By not following the harmony and 

going against the harmony, one is harming 

oneself and also creating disturbance in the 

world which results into incurring papa, sin. 

Even by going against this harmony one is 

wasting the beautiful opportunity given in the 

form of human life. Too much indulgence on 

the part of the human being creates 

disturbance in the harmony of the universe. 

Thus, it ends up into the turbulence in the 

universe and also harming oneself by incurring 

papa. It destroys the friendly habitat for the 

sustenance of the life on the mother Earth. 

 

8.  sAdhanA, tapascharya – Discipline in 

the personal life – AdhyAtmika yajNa (4.25-

31). In this world, the Lord has created 

beautiful five objects along with the five 

senses to perceive them and enjoy them. But 

this same set up can mislead a person to a life 

of indulgences which results into self-

destruction. It also hurts other form of lives 

and the environment, surroundings of the 

mother Earth. Besides this, the prime goal of 

human life is not the enjoyments but to gain 

the limitless happiness and the freedom from 

the insecurity and sadness every human being 

is facing. To achieve this mind should be 

equipped and qualified to understand. 

Therefore, in the fourth chapter, Lord KRSNa 

enlisted certain disciplines. They are helpful 

for a healthy and happy-cheerful life. They are 

also necessary for the personal growth as a 
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bloomed flower. These disciplines also pave 

the road for self- knowledge, knowing oneself 

as a limitless happiness. There are totally 16 

disciplines enumerated in the verses 25-31. At 

the same time the Lord also shows the 

limitations of these disciplines being karma, 

actions. They are not the direct means for the 

limitless happiness, they being limited by time, 

place and efforts. 

 

8.1. Daiva-yajNa (4.25) – offering materials to 

DevatA 

 

8.2. Brahma-agnau, yajNa (4.25) – offering 

one‘s ego into the fire of the self, Brahman 

 

8.3. Samyama-agnau, yajNa (4.26.1) – 

offering senses into the fire of the samyam, 

mastery over the senses (SamaH) 

 

8.4. Indriya-agnau, yajNa (4.26.2) – Offering 

the objects of the senses into the fire of 

Indriya, senses (DamaH) 

 

8.5. Atma-samyama-agnau, yajNa (4.27) – 

offering activities of the karmaendriyANi, 

organs of the actions and jNanedriyaNi, sense 

organs into the fire of Atma-samyam, self-

control - into the fire of the form of meditation 

or contemplation illumined by the self-

knowledge. (Dhyana-prayaNaH, 

contemplative life) 

 

8.6. Various yajNa (4.28) four types of the 

yajNas 

 

8.6.1. Dravya-yajNa, Charity, Sharing the 

things like, foods, money, cloths, etc 

 

8.6.2. Tapo-yajNa, austerity, willfully 

disciplined oneself by denying the objects of 

pleasures though enjoying is not against 

dharma 

 

8.6.3 Yoga-yajNa, practicing the ASTaNg-

yoga – yama, Niyama, etc 

 

8.6.4. Swadhyaya-yajNa, regular study of the 

Vedas, scriptures under qualified teachers 

 

8.7. PrANAyAma-prAyaNaH (4.29) practicing 

daily prANAyAma – prANe apAnama- recaka, 

apAne 

prANam- pUraNA and prANAyAma- 

kumbhaka. 

 

8.8. Niyata-AhArAH (4.30.1) – having 

discipline in eating daily foods, offering the 

foods into the fire of the jaTHaRa-agni, 

digestive fire, which helps the person – both 

the seeker and the samsara to lead very healthy 

and happy life. 

 

8.9. Purpose of the yajNa - yajNa-kSapita-

kalmSaH, (4.30.2) destroying the impurities 

and the defects of the mind by performance of 

these yajNAs, the Purpose of performing all 

these yajNas is to have a pure, calm and 

cheerful mind. 

 

8.10. Purpose of the yajNa (4.31.1) yajNa-

shiSTA-bhujaH, one who enjoys the left over 

after performing the various yajNAs gains 

sanAtana Brahman, the limitless happiness 

being qualified for the self-knowledge 

 

8.11. Result of not performing the yajNa 

(4.31.2) one who does not lead the life yajNa, 

how is he going to have happiness here in this 
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world or even the world above. He cannot be 

happy here or here after. 

 

8.12. (4. 32, 33) Limitations of the yajNa 

(4.32) though various such yajNas are 

enjoined by the Vedas still yajNa being the 

actions, any action is limited time-wise, place-

wise and effort-wise so cannot give me 

limitless result. Really speaking all actions is 

resolved into the knowledge of Brahman being 

AtmA. Therefore, the Brahma-yajNa is the one 

which liberates one from the bondage of life, 

death, sorrow and ignorance. 

 

9.  Brahma-yajNa (4.24) (Atma-jNAnam) 

in the form of knowledge of the Brahman 

called jNana-yajNa too. Among various 

yajNas, jNana-yajNa is the real yajNa because 

it is the vision that liberates person from this 

on-going process of birth and death cycle of 

SamsAra. The person sees that everything here 

is one non-dual Brahman, which is non-

separate from him. The doer is Brahman, the 

object of the action, karma is Brahman and all 

the kArakas are also Brahman. Finally, the 

action itself is Brahman and the person who 

gains this vision is also Brahman. In the verse 

24 Bhagvan gives us this beautiful vision of - 

everything is Brahman by the illustration that 

wise-person sees various factors involved in 

the performance of yajNa as Brahman. So it is 

called Brahma-yajNa. This vision makes the 

life luxury. The freewill given to human being 

becomes the privilege for the wise-person due 

to this vision.
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Abstract 

According to Vedic texts, every elemental force is presided over by a deity. Agni is one 

of the Vedic deities who received tremendous importance in all the Veda Saṃhitās, Brāhmaṇās, 

Āraṇyakas, Upaniṣads, Śrauta and Gṛhya Sutras and Epics. He is one of the major and often 

invoked Gods.  Agni Devata remains as an integral part of the Sanātana Dharma rituals and also 

a witness as Agni Śakti. He is intermediary between Gods and human beings. Agni pervades as 

fire on the earth, as lightning in the atmosphere, and as the Sun in the sky.  The place of Agni is 

unique and stands first among all the Gods revealed in the Yajurveda Taittirīya Saṃhitā. Among 

the forty chapters of the Taittirīya Saṃhitā, Agni is mentioned in thirty-one chapters. The 

inherent effects of Agni mantras/liturgies can be referred in these thirty-one chapters. By 

worshiping Agni, He will induce virtuous way of life, assures all kinds of pleasures and will not 

allow to do wrong ways in life. He will cause us to conquer our inner enemies and gain wisdom. 

Agni induces Ātma jñāna and mānasika vijñāna (mental knowledge) which leads to mokṣa 

(salvation)

.  

సంక్షి఩త ఩దములు – ఊ. సం. –  ఊగ్వఴద సంహి ; శు. య. సం. – శుఔల యజుర్వఴద సంహి ; శ. బ్రా. – శత఩థ 

బ్రాహమణము; తై. య. సం. –  తైత్తతరీయ యజుర్వఴద సంహి ; తై. బ్రా. –  తైత్తతరీయ బ్రాహమణము; తై. అ. – తైత్తతరీయ 

అరణయఔము; సా. సం. – సామ సంహి ; ఄ. సం. – ఄథరఴవేద సంహి  

ఄగ్నన         

వేద గ్రంథాలను ఄనుసరంచి, ప్రత్త మౌ ఔ 

శక్తతక్త ఑ఔ ఄధి  న దేవత ఈంటంది. తేజస్సష, నిప్ప఩ 

మరయు వేడి యొఔక ఄధిష్టాన దేవత ‘ఄగ్నన’.  

ఄషాదిక్ప఩లకులలో ఄగ్నన ఑ఔరు.  ఆతని దికుక       

(పూరఴదక్షిణము). ఄగ్ననదేవుని భారయలు కుడివైప్ప 

సాఴహాదేవి, ఎడమవైప్ప సఴధాదేవి కూరొ్చని ఈందురు. 

఩ట్ాణము తేజోవత్త.  వాహనము మేషము. అయుధము 

శక్తత.  ఆతఁడు ఄషావస్సవులలో ఑ఔకఁడయి వస్సవుల 

ఔందఱకును రాజై ఈండును. ‘ఄనలుఁడు’ ఄనియు 

ఆతనిక్త నామము ఔలదు. కందఱు ఄగ్ననని బ్రహమ 
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జ్యయషఠప్పత్రఁడందురు. ఄతనినామము 

‘ఄభిమానాగ్నన’.  ఄగ్నన, అక్పశం, నీరు, వాయువు 

మరయు ఩ృథి  ఩ంచభూతములుగా చె఩఩బడును. 

భూమిపై ఄగ్నన నిప్ప఩గా, వాతావరణంలో మెరుప్పలాగా, 

అక్పశంలో సూరుయడిలాగా మూడు సాథయిలోల 

సంచరంచును [7].  
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 చిత్ర఩ట్ం – 1: ఄగ్ననరూ఩ం 
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                      :  

                                             

          |       ‛                  

                        || –  .  .   . [1-

5-3(12), 4-6-5(25)] 

ఈ                            [1-

5-3(12), 4-6-5(25)],             [3-11-

5(29)],                       (17-

79)        థ       [9-2-3(44)]     

        . ఈ                       

                   [1-5-3(12), 4-

6-5(25)]                          ఈ 

                        . ఈ 

                         – ‚ఓ    ! 

          (Ficus religiosa),        

(Ficus racemosa),      (Butea 

monosperma),    (Prosopis cineraria), 

       (Flacourtia indica), 

          (any tree hit by a 

thunderbolt),           (Nymphaea 

nouchali)                (      – 

2).      ,    ,     ,     , 

      ,       ,               

(    )       .       

              |                 

              || (తై. బ్రా. 1-1-9),      

                        .    

      ,        ,      ,     , 

   థ  ,      ,            

                 .       ,     ,  
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చిత్ర఩ట్ం – 2: ఄగ్ననక్త ప్రియమైన ఏడు వృక్షజాతుల 

సమిధలు [తై.  . సం. - 1-5-3(12), 4-6-5(25)] 
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[5,7,8]. 

         

 విధిగా అచరంచవలసిన ఔరమలలో 

ముకయమైనది ‘ఄగానాధానము’. ఆది ఩ఞ్చొగ్నన లేఔ 

త్రేతాగ్నన ఈపాసన, శ్రౌతఔరమలకు ఇ యాఖము ప్పనాది 

వంటిది. ఔల఩ములో ఄగానాధాన ఔరమను మూడు 

రఔములుగా అరంభమున ఈ఩దేశం఩బడినది. ఄవి: 1. 

ఄగ్ననహోత్రపూరఴము (నక్షత్రాధానము), 2. 

ఆష్టాపూరఴము (దరవపూరణమాసారంభములలో), 3. 

సోమపూరఴము (సోమయాగారమభములో).  

 ఄగ్ననహోత్రములను ఩ఞ్చొగ్ననలు 

(ఇశానయదికుకనందుండును) లేఔ త్రేతాగ్ననలుగా (పూరఴ 

దక్షిణ ఩శొమదికుకలయందుండును) 

ఈపాసించవలయును. 1. గారస఩తయం (ఖృహ   ఆంట్లల 

ఎప్ప఩డూ ఈండే ఄగ్నన), 2. దక్షిణాగ్నన (యజఞ వేదిఔకు 

దక్షిణ దిశన ఈంచే ఄగ్నన), 3. అహవనీయము 

(ఄగ్ననహోత్రభేదము), 4. సభయము (హోమరహితాగ్నన), 5. 

ఄవసథయం (ఓపోసనాగ్నన) ఄను ఩ఞ్చొగ్ననలు. 

త్రేతాగ్ననలలో గారస఩తయము ఖృహ఩త్త సాథనము, 

దక్షిణాగ్నన ఄననసాథనము, మరయు పితృదేవతాఔమయిన 

ఔరమలకు సాథనము, అహవనీయాగ్నన (ఇ ఄగ్ననయే 

సమ్రాటా సాథనము) త్రేతాగ్ననలలో సరఴలోఔములకు 

ఈ఩క్పరముఖ ఈననది. ఇ ఄగ్ననయే ప్రభువువంటిది. 

అహవనీయాగ్ననలో సమసత హోమము జరుప్పట్ వలన 

అహవనీయాగ్ననక్త సమ్రాట్ సాథనము. అహవనీయాగ్ననక్త 

హోమము జరగ్నన పిద఩, గారస఩తయములో 

ఖృహాభిమాన దేవతలకు, దక్షిణాగ్ననలో ఄనన఩త్త 

దేవతలకు హోమము జరుగ్నను. ఄగ్ననహోత్ర 

సమయమున తన పా఩ములు ఄనినయు పోవు 

విధముగా ‘ఄహాన యదేనః ఔృతమసిత పా఩ం, రాత్రాయ 

యదేనః ఔృతమసిత పా఩ం’ ఄని ఄగ్ననని ప్రారథన 

చేయుచునానము.  

 హోమశేషమును ఖరభవృదిధ కరకు 

‘ఖర్వభభయసాతా ఖరాభన్ప్఩ీణీహి’ ఄని ఄగ్నన, సూరాయభిమాన 
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దేవతలను ఈచొరసూత భక్షణ చేయవలయును. ఇ 

విధముఖ ఄగ్ననహోత్రఔరమ సఔల పా఩హరము, సఔల 

ప్పణయప్రదము ఄయిఈననది. గారస఩తాయగ్నన నుంచి 

ఄగ్ననని ఈదధరణ సమయములో వాక్ ప్రాణ చక్షుమన 

శ్రోత్రములు, ‘హోతృఈదా్గతృ ఄధఴరుయర్బ్ీహామగ్ననత్’ 

ఄను పాంఔత దేవతలతో కూడిన సూత్ర మంత్రముతో 

ఄగ్ననని ఈదధరస్సతనానము. ఆటాి మహతతరమయిన 

ఔరమను అచరంచి యజ్యఞ   నుగ్రహమును 

పందఖలవారము. ఩విత్ర భారతదేశమందు ఎంతో 

మంది నితాయగ్ననహోత్రలు, ఄగ్నన ఈపాసకులు 

ఈనానరు.   

        

 వేద్గలలో ఄగ్నన ఄతయంత ప్రాచీనమైన మరయు 

ముకయమైన దేవతలలో ఑ఔరు. ఄగ్నన యజఞ, యాగాది 

అచారాలలో ప్రధాన పాత్ర పోష్టసాతడు. ఄగ్నన స్సతత్త 

మరయు ప్రసాతవన           (ఊ. సం.) 

    1858 సారుల,  థ              (ఄ. 

సం.)     574,         (సా. సం.)     

375,                (శు. య. సం.)     

512 మరయు                  (తై. య. 

సం.)     1126,             73, 

            489 సారుల      

జరగ్నంది. ఄగ్నన దేవుడిగా, ఄగ్నన మానవ రాజయం 

మరయు కగోళ రాజయం మధయ వాహిఔ మరయు దూత. 

ఄగ్ననని దేవతల నోటిగా భావిసాతరు - |             

     ‛ ప్రీణాత్త |                     ‛ || - 

(తై. బ్రా. 3-7-1). యజఞ, యాగాదులందు మనం 

సమర఩ంచే హవిస్సషను, ఄగ్వన అయా దేవతలకు నేరుగా 

సమర఩ంచును [3,7,8].        

                        

         (40)           .     

    ఒ   (31)        '   '       

        . ద్గద్గప్ప ఆనిన ఄధాయయాలలో ఆంతగా 

ఏ ఆతర దేవత ప్రసాతవిం఩బడలేదని చె఩఩వచుొ. ఇ 31 

ఄధాయయాలోల ఄగ్నన ప్రసాతవనఔల మంత్రభాగాలోల ఄతని 

సఴభావ ప్రభావాలు మనకు స఩షాంగా తెలుసాతయి.      

  ఄగ్నన సతయభాషణం మొదలగ్న సామానయ 

ధరామలను చఔకగా ఩రపాలిసూత, సతయవ్రతానిన 

నిరఴహించేవారక్త ఄండదండలనిసాతడు (1-5). ఄగ్ననక్త 

లోఔంలోని ప్రత్తవిషయం తెలుస్స. విజాఞనసఴరూప్పడైన 

ఆతడు తనను అరాధించేవాళళకు జాఞనాభివృధిధని 

ఔలుఖజ్యసాతడు (2-14). ఆతడు వస్సతవులనినంటిక్త 

ఄధి఩త్త. సం఩దలకు నివాససాథనం. ఔనుఔ ప్రజలనితడు 
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నిరంకుశతాఴనునంచి క్పపాడతాడు (5-9). వేద్గలను 

క్పపాడుతూ మానవుల భయాలనినటిని పోగొడుతూ, 

వార ధరమవరతనానిన క్పపాడతాడు (5-9). 

 లోఔంలో ఄనేఔ రక్పల దోష్టలనితడు నాశనం 

చేసాతడు. ఆతరులకు ద్రోహం చేసేవారని శక్షించి 

జఖతుతను రక్షిసాతడు (1-8). శత్రవులను నాశనం చేసి, 

ప్రత్త ప్రాణిక్త స్సకదుఃక వయవహారాలను ఔలిగ్నసాతడు. సృష్టా 

సిథతులక్తతడే క్పరకుడు. అతమజాఞనానిన మానసిఔ 

విజాఞనానిన ఔలిగ్నంచి, మనలోని ఄంతశవత్రవులను 

జయించడానిక్త, జాఞనానిన పందడానిక్త 

క్పరణభూతుడవుతాడు (1-10). ప్ర఩ంచ మంతటిక్త 

సంతోషం ఔలఖజ్యయడానిక్త ఆతడు యజాఞనిన ఄంతటా 

వాయపిం఩చేసి వరాశనినసాతడు (2-3). ఆతరుల 

వస్సతవులను ఄనాయయంగా ఄ఩హరంచే వాళళను, 

లోక్పనిక్త వయత్తర్వఔంగా ఎప్ప఩డూ తమ స్సకం కోసమే 

ప్రత్త఩నీ చేసేవాళళను దూరంగా తరమేసాతడు (2-30). 

ప్రాతః క్పలంలో లోఔంలోని వస్సతవులనినంటినీ 

ప్రక్పశం఩చేస్సతనానడు (3-10). భౌత్తక్పగ్ననగా 

఩ృథివీపాలనకు క్పరణమై, జఠరాగ్ననగా ప్రాణులలోను, 

విదుయతుతగా జలంలోను శక్తతని ఈత఩త్తత చేస్సతనానడు (3-

12). సూరుయడుగా లోక్పలనభివృదిధ చేసూత, మానవుల 

రాజాయది సం఩దలను పంపందిం఩చేస్సతనానడు (3-

14). ఇ జఖతుతలోని విద్గఴంస్సలు మంచిబుదిధతో 

వివేఔంతో ప్రక్పశసూత, తోటి ప్రజలోల కూడా వారు 

వివేక్పనిన ఔలిగ్నంచడానిక్త పూనుకనేటల చేస్సతనానడు 

(11-41). మానవులు మంచి గ్నణాలను, ఔరమలను 

సాధించడానిక్త ఄగ్నన ఎంతగానో సహాయ఩డతాడు 

(12-104). లోక్పనిక్త ధరమ-ఄరథ-క్పమ-మోక్షాలనే 

ప్పరుష్టరాథల జాఞనం ఔలిగ్నసూత (27-43), తనను 

గ్నరంచి తెలుస్సకననవారు ఄదుభతక్పరాయలను చేసేట్టల 

చేస్సతనానడు (29-20). ఆతడు ఄననం మొదలగ్న 

఩ద్గరాథలను ఩విత్రం చేసి వాటిద్గఴరా బలానిన, 

విజాఞనానిన ఄభివృదిధచేసూత, మానవులు దుష్టాల 

సాంఖతాయనిన చేయకుండా చూస్సతనానడు (35-16). 

 ఄగ్ననదేవతను సేవించడంద్గఴరా ప్రజలు మంచి 

ఖృహస్సథలై సోమరతనం లేకుండా 

ఖృహసాథశ్రమవిధులను సక్రమంగా నిరఴహించ 

ఖలుగ్నతారు (2-27). రాత్రంబఖళ్ళళ ఄగ్ననతో        

        వివేఔం ఔలిగ్న జాఞనానిక్త లంగ్నవుంటారు. 

ధరామచరణానిక్త, ఄధరామనునంచి ధరామనిన క్పపాడడానిక్త, 

ఄగ్ననవలల ఎంతైనా సాహాయయం లభిస్సతంది (4-28). 

ఄగ్ననవలల ప్రజలు సనామరాంలో నడుసాతరు. ఄనినరక్పలైన 

సంతోష్టలను పందుతారు. తప్ప఩డు మారాాల జోలిక్త 

పోరు (5-36).  
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 ఄగ్ననని ఈపాసించడం ద్గఴరా మనలో కోరఔలు 

    పోయి, మనోనిగ్రహం ఔలిగ్న 

పంపందిం఩బడుతుంది. భూ-ధన- నయ-సం఩దలు 

పంపందుతాయి. తేజస్సష పరగ్న, దేహక్పంత్త రెటిాంప్ప 

ఄవుతుంది. మన శత్రవులకు నాశనం ఔలిగ్న 

యుద్గధలలో మనకు విజయ లభిస్సతంది. పిశాచాది 

గ్రహాలబాధ తొలగ్న ఄ఩మృతుయభయం తీరపోతుంది. 

ఆతని వలలనే రాత్రపూట్ చీఔట్లల కూడా మానవులు తమ 

సఴరూ఩ం ఆతర వస్సతవుల సఴరూ఩ం తెలుస్సకంటూ, 

ఄనేఔ వయవహారాలు చేయఖలుగ్నతునానరు. ఄగ్ననవలల 

దుఃఖాలు నశంచి మనకు ఈతతమస్సకం లభిస్సతంది [1].  

                                

    (44)           .      

                           .     

                      [1,2].  ఔృషణ 

యజుర్వఴద తైత్తతరీయ సంహితలో ‘ఄగ్నన’ పేరు 

సంభవించే తరచుదనం - క్పండ 01లో 278 సారుల, 

క్పండ 02లో 218, క్పండ 03లో 86, క్పండ 04లో 

249, క్పండ 05లో 198, క్పండ 06లో 66 మరయు 

క్పండ 07లో 31 సారుల ప్రసాతవన వస్సతంది. 

ఔృషణయజుర్వఴద తైత్తతరీయ సంహితా చతురథ క్పణడమున 

‘ఄగ్ననచయన ఔరమ’ ప్రత్తపాదితము ఄగ్నట్చే దీనిక్త 

‘ఄగ్ననక్పణడము’ ఄని వయవహార నామము ఏర఩డినది. 

రుద్రా  యమునందు (తై. య. సం. 4-5-1) 

రుద్రభఖవానుని అదితయ రూప్పడుగా వరణం఩బడినది, | 

                                   |   

                         

                   ఈ   || తైత్తతరీయ 

అరణయఔమునందును ఩రమేశఴరుడు అదితయ రూప్పడుగా 

వరణం఩బడియుండెను.  దీనినిబటిాయు |           

       || (తై. య. సం. 5-4-3) ఄనుశ్రుత్తవచనము 

ననుసరంచియు రుద్రుడే ఄగ్నన [5,8].  

                       

             ఄరుణ ప్రశననందు     

ఄగ్ననహోత్రలుననటల చె఩఩బడింది.  వి: 1. ఄగ్నన 2. 

జాతవేదుడు 3. సహోజుడు 4. ఄజారాప్రభువు 5. 

వైశాఴనరుడు 6. నరాయప్పడు 7. ఩ంక్తతరథుడు, 8. 

విసరు఩  [5,8].  

మహానాయసరుద్రుడూ ఄగ్వన 

 బోధాయనమహరశ వయవసథచేసిన 

మహానాయసమున వినియుఔతములయిన కనిన 

అయామంత్రములు వేరు వేరు దేవతలను 

స్సతత్తంచుచుననటల ఔనబడుచుననను, ఩రయవసానమున 

ఄగ్ననని ప్రధానదేవతగా భావించి స్సతత్తంచునవే. వీనిలో 
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ముకయముగా తై. య. సం. 1-3-3 ఄనువాఔమునందు 

఩దునారు ఄగ్ననల నామములు ఄనినయు రుద్రనామఔ 

దేవతయే.  ఆవియే మహానాయనమునందునన 

షోడశాంఖరౌద్రీఔరణ మంత్రములు.  తై. య. సం. 1-3-

14 ఄనువాఔము నందునన 28 మంత్రములును ఄగ్ననని 

స్సతత్తంచునవియే. ఇ మంత్రములను 

మహానాయసమునందలి సాష్టాంఖ నమసాకర ప్రక్రియలో 

అరు మంత్రములలో నాలుగ్న 

ఄగ్ననమంత్రములే.  శ్రుత్తననుసరంచి ఄగ్ననతతతావిశేషమే 

఑ఔ విధముగా 

బృహద్గరణయకో఩నిషత్ర఩ీథమాధాయయమున చె఩఩బడిన 

఩రమేశఴరతతతామే ఄనియు - మరయొఔ విధముగా 

తైత్తతరీయారణయఔమున ఄరుణప్రశనము    

ప్రత్తపాదించిబడిన ‘ఄగ్ననవాయాఴదితాయది’ 

తేజోమిశ్రణరూ఩మగ్న ప్రాఔృత్తఔతతతామగ్న దేవత 

ఄనియు – తెలియును [4].   

 త్రయంబకుని అరాధనమును | ‗అదితయశొక్షుర్ 

భూతాఴ఺క్షి ‛ ప్రావిశత్’ || - ‘అదితుయడు 

చక్షుస్సషగానయి నేత్రములందు ప్రవేశంచెను’ – 

ఐతర్వయో఩నిషత్ (1-2-4) ఄను శ్రుత్తననుసరంచి 

తేజోరూ఩మున మానవులనేత్రములందు ఈనన సూరుయని 

స్సతత్తని తెలుప్ప వేద్గంశములను మూటిని 

నేత్రత్రయనాయసమునకు ఊష్టలు నిరణయించుట్ 

ఎంతయు సమంజసమయి యుననది. 

త్రయంబఔయాఖమున అరాధుయడగ్న త్రయంబకుడు రుద్రుడే 

ఄనియు రుద్రుడే ఄగ్ననయనియు చె఩఩వచుొను. అ 

విషయమున ప్రమాణములు ఆటల చూ఩దగ్నయుననవి: 

(1)  ‘త్రయంబఔసాఔమేధ’మున అరాధించబడు దేవతగా 

ప్రత్తపూరుషం మొదలగ్న (తై. య. సం. 1-8-6; తై. బ్రా. 

1-6-10) శ్రుత్తవచనములందు ఩లుమారులు రుద్రుడే 

చె఩఩బడియునానడు. దీనినిబటిా రుద్రుడే త్రయంబకుడు ఄని 

నిరణయించదగ్నయుననది. 

(2)  |                  || (తై. య. సం. 5-4-3, 

5-4-10, 6-3-5) ఄనుశ్రుత్త వచనమును తైత్తతరీయ 

సంహితలో ఐదవ, అరవ క్పండమునందలి 

బహుశ్రుత్తవచనములును రుద్రుడును ఄగ్ననయు 

ఄభినునలని తెలుప్పచుననది. దీనిచే రుద్రుడును ఄగ్ననయు 

త్రయంబకుడును ఄభినునలని నిరణయించ వీలగ్నచుననది.  

(3) |                         || - తై. బ్రా. (3-

11-2) యజురాఴాకయ - ఄగ్ననయే రుద్రుడు - రుద్రుడే 

ఄగ్నన! ఇ ఄనువాఔమున యజమానుడు రుద్రులను 

తనకు ధనప్రాపిత క్పవలయునని ప్రారథంచుచునానను. 

‘శ్రియ మిచేే దుధతాశనాత్’ ఐశఴరయమును 

పందవలయుననిన ఄగ్ననని ఈపాసించువలయును. 
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ఄనుసంప్రద్గయవచమును ఄనుసరంచి ఆందు 

ప్రారథంచబడిన రుద్రదేవులు ఄగ్ననదేవుని విభూతులే, ఄని 

నిరణయించవచుొను [4]. 

ఄగ్ననః - ఄగ్రః 

 |              థ       || - తై. 

య. సం.  4-5-5(12) - మొదట్నునన వాని కరకు, 

జఖతుత ప్పటాట్కుముందునన వాని కరకు, ముఖ్యయడైన 

వాని కరకు నమసకరంచుచునానను. | స యదసయ 

సరఴసాయగ్ర మసృజయత తసామ దగ్రరసవై తమగ్నన 

రతాయచక్షతే ఩రోక్షమ్ || - శ. బ్రా. 6-1-1(11); చూ. శ. 

బ్రా. 2-2-4(2). ఄగ్ననక్త ‘ఄగ్రః’ ఄనునది ప్రతయక్షనామము. 

సరఴమునకు ఄగ్రమున (పూరఴమున) 

సృజం఩బడినవాడు ఄని ఄరధము. ‘ఄగ్ననః’ ఄనునది 

఩రోక్షనామము. ప్రజా఩త్త సృష్టాక్త ‘ఄగ్ర’మునందు 

(అదిలో) సృష్టాంచబడిన అ యజఞమూర్వత ‘ఄగ్నన’. ‘ఄగ్రే 

 యత్త ఆత్త ఄగ్ననః’ - ఄని వుయత఩త్తత.  ముందుండి నడుప్ప 

వాడు ఄగ్నన [3]. 

ఄగ్ననః ప్రథమః 

           థ           . 

ద్గనిలో ప్రథమ మండలంలోని ప్రథమ సూఔతం ‘ఄగ్నన 

సూఔతమ్’. |      ‛                  

         ‛  |   ‛             || - ఊ. 

సం. 1-1-1.  ది           థ  మంత్రం.  

ఆలా వేద్గలలోనే మొదటి శబదం - ‘ఄగ్నన’.  ఄనగా 

ప్రథమంగా ఩రబ్రహమ సఴరూప్పడైన ఄగ్నననే ఊష్టలు 

దరవంచి ‘ఄగ్రసఴరూప్పడి’గా కీరతంచారు. అ ప్రథమ 

సఴరూప్పని అరాధించడం ఄనే సంసాకరంవలల మనం 

తరసాతం. ఇ ఄగానారాధన సరఴక్పలాలలోనూ, 

సరఴదేశాలలోనూ వుంది [3].              

 థ                 – ‚      

        ,     ,          , 

                          , 

                ‘       ’ 

      ‛. 

సరఴదేవతా సఴరూ఩మే ఄగ్నన 

 సమసత దేవతలూ ఄగ్నన సఴరూప్పలే. దేవతల 

అవిరాభవం ఄగ్ననవలలనే. ఄసలు ‘దేవ’ శబదమే ఄగ్ననని 

తెలియజ్యస్సతంది. ‘దీవయత ఆత్త దేవః’ - ప్రక్పశ 

సఴరూప్పలు దేవతలు. ప్రక్పశం ఄగ్నన లక్షణం. ఔనుఔనే అ 

తైజస శరీరులు క్పంతులు వెదజలేల రూపాలతో 

ప్రక్పశస్సతంటారు. ‘కోటిసూరయ ప్రతీక్పశం’, ‘ఄగ్ననవరణం’ - 

ఆలా దేవతల రూపానిన వరణంచే సందరాభలు ఎనోన 

ఈనానయి. | ‗ఄగ్ననరెవఴ దేవయోనిః సోగ్వనర్వదవ యోనాయ 

అహుత్తభయః సమభవనిత’ || - ఐతర్వయ బ్రాహమణం నందు 
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పేర్చకనబడినది. దేవతలకు క్పరణమైన వాడు ఄగ్నన. అ 

దేవయోని ఄయిన ఄగ్ననవలలనే అహుతులు 

సంభవిస్సతనానయి. వృక్షానిక్త నీరు ఄందివాఴలంటే 

మూలానిక్త నీరు పోసాతం. ఄలాగ్వ దేవతలను తృపిత 

఩రచాలంటే ఄగ్ననని అరాధించాలి. ఄగ్ననకే 

సమర఩ంచాలి [3]. 

          

                      

‘        ’       . ఈ          

                              

           .                 

          ‘    ’           (   

     )               .          

                             . 

                          . 

                         . 

      ,                  

                           . 

ఈ          383        16000 

             .                , 

          ,    ,                 

      ,     ,                  

              .          

                             , 

          ,                    

                  .           

             ,         

                  .        

                          , 

                          

        [5,8]. 

ఄగ్నన పితృదేవులు 

పితృ ఄనగా జఖతుతని పోష్టంచి, రక్షించి, 

పాలించేవాడు ఄని ఄరధం. ఔనుఔ ఄగ్నన 'పిత'. ఄని 

ఊగ్వఴద సంహిత యందు చె఩఩బడినది. |             

                   |                  

|| - ఊ. సం. 1-1-9 (ఄగ్నన సూఔతం 9
వ
 మంత్రం) - ‘ఒ 

ఄగ్నన! కుమారుడిక్త తండ్రివలె నువుఴ మముమ సమీపించు. 

మా శ్రేయస్సష     సరఴద్గ మాతో ఈండుదువు గాఔ! 

మాకు శుభము ఔలిగ్నంచు గాఔ’ ఄని ఄరధం. 

దురాాసూఔతం - ఄగ్నన విశేషం 

 దురాాసూఔతం ఑ఔ ప్పరాతన     . ఆది 

తైత్తతరీయ అరణయఔమునందునన మహానారాయణ 

ఈ఩నిషతుతలో (తై. అ. 10-2) పూరత సూఔతం 
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పేర్చకనబడింది. దురాాసూఔతంలో మొతతం ఏడు మంత్రాలు 

ఈనానయి. ఇ సూఔతములోని 1,3,4 మరయు 6
వ
 

మంత్రము ఊగ్వఴద సంహిత   నన మూడు క్పండల 

(1-99-1, 1-189-2, 5-4-9 మరయు 8-11-10) 

నుండి, రెండు మంత్రములు,     (2) మరయు    

(7) యజుర్వఴదము నుండి, 5
వ
 మంత్రము ఄధరఴవేద 

శౌనఔ సంహిత (7-63-1) నుండి తీస్సకనబడడవి. 

ఊగ్వఴద సంహిత   నన నాలుగ్న మంత్రాలకు 'ఄగ్వన' 

దేవత మరయు ఄవి ఄగ్ననక్త ఄంక్తతం చేయబడాడయి 

[8].   

          దురాాసూఔతం ప్రధానంగా ఄగ్ననని ఈదేదశంచి 

ప్రారథసూత చె఩఩బడడ సూఔతం. ఆది మానవుల జీవితంలో 

వచేొ ఄడడంకులు మరయు ఔష్టాల నుండి రక్షించమని 

‘ఄగ్ననని’ ప్రారథంచే శ్లలఔం. ఇ సూఔతం ప్రధానంగా 

మానవులిన 'ముక్తత' లేద్గ 'జాఞనోదయం' వైప్ప తీస్సకువెళ్లల 

఩డవ మనిష్టగా ఄగ్నన భఖవానుడి పాత్రను వివరస్సతంది 

మరయు ప్రశంసిస్సతంది. ఇ సూఔత పారాయణ 

ముగ్నంప్పలో, ‘దురా-గాయత్రీ’ మంత్రం ఈంది,    – 

‘ఓ                                 

               ‛ ’. ఇ మంత్రం 

దురాాసూఔతంలో భాఖంగా లేదు. ‘క్పతాయయన’ ఄనే ఩దం 

బహుశా తలిల దురాాదేవిని, క్పతాయయన మహరశ 

కుమారెతగా భావించడానిన సూచించడానిక్త 

ఈ఩యోగ్నంచబడింది. ఇ సూఔతం దురాాదేవిక్త సోతత్రంగా 

ప్రసిదిధ చెందింది మరయు ఩ఠంచబడింది, ప్రతేయక్తంచి 

ఏడు మంత్రాలలో ఑ఔ మంత్రం అ పేరుతో దేవి (దేవత)ని 

సూచిస్సతంది [8].  

ఄగ్నన రూ఩ములు   

 ఄగ్ననని తెలియజ్యయు అతని రూ఩ములు 

మూడు. ఄవి - (1) పావఔః (2) ఩వమానః (3) శుచిః 

ఄనునవి. వీనిలో (1) ఩వమానుడు మథించుట్చే – 

గరశణముచే ఏర఩డు ఄగ్నన (2) పావఔః – వైదుయతాగ్నన 

(3) శుచిః – సౌరాగ్నన. ఆటల మూడు రూ఩ములు తనున 

తెలుప్పనవిగా ఔలవాడు క్పవున ‘ఄగ్నన త్రయంబకుడు’ – 

త్ర = మూడు; ఄంబఔములు = తనను తెలుప్పనవి (ఄగ్న 

రూ఩ములు) ఔలవాడు [8]. 

ఇ ఄంశము వైదిక్పఖమసంప్రద్గయముచేతను, 

నేటి విజాఞనశాసాానుభవమునను తెలియు విషయము. 

ఔనుఔ ఆటల శతరుద్రీయ నామఔ రుద్రాధాయయ 

మంత్రములందును అరాధించబడుచునన తతతాము 

ఄగ్నన=రుద్రుడు=త్రయంబకుడు=శవుడు, సోపాధికుడుగా 

సృష్టాసిథత్తసంహారత్తరోధానానుగ్రహఔరత ఄగ్న 

఩రమేశఴరుడు. నిరు ధికుడుగా విమలజాఞనాతమఔమగ్న 

఩రమాతమతతతాము. 
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యజాఞగ్నన 

 ఄగ్ననని ‘దేవ ముక’ ఄని పిలుసాతరు - | 

                 ‛     |                

     ‛ || (తై. బ్రా. 3-7-1). ఄగ్నన యజాఞనిక్త కేంద్ర 

దేవత. మంత్ర సమర఩ణ చేసి ఆచిొన హవిస్సషలు అ యా 

దేవతలకు ఄగ్ననద్గఴరా సమర఩ంచబడతాయి | 

                      ‛ || [తై. బ్రా. 3-8-

8(30)]. యజఞము మరయు యాఖము కోసం 

ప్పటిాంచేటవంటి ఄగ్ననని ‘యజాఞగ్నన’ ఄని ఄంటారు. 

ఄగ్ననమనథన ఩రఔరము ద్గఴరా యజాఞగ్నన ఈదభవించును. 

శమీవృక్ష ఖరభము నుండి పరగ్నన ఄశఴతథవృక్ష మాను 

నుండి ఄరణిని తయారుచేసి, వాటిని ఄగ్ననమనథన 

యంత్రముగా వాడుదురు. ఄగ్నన ఑ఔసార దేవతలనుండి 

ఄదృశయమై ఄశఴరూ఩ము (గ్నఱఱము) ద్గలిొ ఄశఴతథ 

వృక్షమునందు బస చేసినాడని వేదమునందు 

చె఩఩బడినది. ఄశఴ మనగా గ్నఱఱము. ఏ వృక్షమునందైతే 

ఄశఴరూప్పడై ఄగ్నన నివసించెనో అ వృక్షానిక్త 

‘ఄశఴతథము’ ఄని పేరు వచిొనది. ఄగ్నన మనథన 

యంత్రముకఱకు ఈ఩యోగ్నంచే ఄశఴతథవృక్ష మాను, 

శమీవృక్ష మాను ఖరభమునందుండి ఎదిగ్ననదై 

ఈండవలెను. ఆచొట్ సాధారణ ఄశఴతథవృక్ష మానుని 

ఈ఩యోగ్నంచరాదు. |                     || (తై. బ్రా. 

1-1-9). |                   |        

        ‛ |                    || (తై. బ్రా. 1-2-

1).                         , 

శమీవృక్ష ఖరభకోశమునకు శాంత్తం఩జ్యసే సఴభావము 

ఈననది. ఄందువలన ఄగ్ననని శాంత఩రచు గ్నణము 

ఔలిగ్నన శమీవృక్ష ఖరభము నుండి పరగ్నన ఄశఴతథవృక్ష 

మానుని     ‘ఄరణి’ తయారీలో 

ఈ఩యోగ్నంచవలెను [      – 3].    

ఄగ్ననమనథన ఩రఔరము, భాఖములు మరయు 

యజాఞగ్నన ప్పటాఔ విధానము 

 తైత్తతరీయ సంహిత  దు ఄగ్ననమంథన 

఩రఔరము, ద్గని భాఖములు మరయు యజాఞగ్నన 

ఈదభవించు విధానము ఇ క్రింది మంత్రమునందు 

పేర్చకనబడినవి: 

 |                        

                                       

                                   

                      || [తై. య. సం. 1-3-

7(12)] 

క్రింది భాఖమున నొఔ కయయను, పై భాఖమున 

నొఔ కయయను ఈంచి రెండింటిక్త మధయ భాఖమున 

రంధ్రము చేసి అ రంధ్రములందు ఑ఔ క్పషఠమునుంచి  
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పైద్గనిని ఖటిాగా నదిమి ఩టాకని మధయమున 

నునన క్పషా విశేషమును త్రాడు ఔటిా ఔవఴమునువలె 

త్రపి఩నచో ఄగ్ననప్పటాను. క్రింది ద్గరువునకు ‘ఄధరారణి’ 

ఄనియు,  

పైన నునన ద్గరువునకు ‘ఈతతరారణి’ ఄనియు 

వయవహారము. మధయమున నునన క్పషఠము ఆచట్ 

శఔలమని వయవహరం఩బడినది. క్రింది ఄరణి 

‘ఉరఴశ’గాను, ఈతతరారణి ‘ప్పరూరవుడు’గాను 

వరణం఩బడినవి. ఇ రెండింటి సంబంధమువలన 

ఄగ్ననప్పటాను, క్పవున ఄరణులు మాతా పితృ 

సాథనీయములైనవి. యజఞమునకు ముకయముగా 

క్పవలసిన ఄగ్నన, ఄరణి దఴయమునుండి ప్పటాను, 

క్పవున ఄరణి దఴయము యజఞమునకు అయుసాథనము 

వంటివి. (ఄధఴరుయడు ఄరణి దఴయమును దరభలచే 

ఄభిమంత్రంచి ఄగ్నన మంథన శఔలమును అ ఄరణి 

దఴయమునందు సమకూరొవలెను). ‘ఒ ఄగ్నన! నీవు హోత 

఩ఠంచుచునన గాయత్రీ, త్రష్టాప్, జఖతీ ఛందస్సషలను 

ఄనుసరంచి ఄత్తశయముగా నుదభవించుము (ఄగ్నన 

ప్పటాట్కై ఄధఴరుయడు ఄరణిని మథించవలెను)’ 

[      – 3]. 

వేదమునందు మానవుని యొఔక శ్రేయస్సషనే 

క్పఔ ఩శుసంబంధ శ్రేయస్సష – (|           

     ‛ |           ||) - మంత్రములను చె఩఩బడి 

వాని శ్రేయస్సషను కోరుకుననది (తై. య. సం. 4-2-10) 

- ఩శుశీరోశ఩ధానము చె఩఩బడినది.  ముకయముగా తై. 

య. సం. 4-2-10 ఄనువాఔము నందు ఈ      

చిత్ర఩ట్ం – 3: యజాఞగ్నన - ఄగ్ననమనథన ఩రఔరము 

[తై.  . సం. - 1-3-7(12)] 
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        – ‘సహస్ర, సంఖాయఔ జాఴలారూ఩ 

చక్షువులుఔల ఒ ఄగ్నన! గ్రామయములు, అరణయములునైన 

఩శువుల ద్గహరూ఩ హింసను చేయకుము’ ఄని 

వేడుకోవడము.  

ఓ                              |  

                             || 

– ఓ       – 
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Krishna Dreams! 

T.K. Ragunathan 

Principal, JKR Astro Research Foundation, Hyderabad 

tkraghunathan@rediffmail.com 

 

For centuries, Krishna as an ‗Avatar of Lord Vishnu‘, has dominated the minds of poets 

and writers. Saints like Bilva Mangala, Chaitanya Maha Prabhu, Surdas, Kabir and many others 

have expressed their love and devotion featuring Krishna and Radha through countless poems, 

Granthams and novels. Jayadeva has composed Gita Govindam containing delightful songs on 

Radha and Krishna. Mira worshipped Krishna through Bhajans which have captured the hearts of 

Indians for a long time. The following is a short poem, reflecting on the theme of love and 

affection between Lord Krishna and His beloved Radha. 

 

 

Young Krishna walked briskly. 

The cool jamun grove was beckoning, 

Circular line up of tall trees all-round the 

pond, 

Threw a wide welcome shadow. 

 

A gentle breeze stirred up some waves, 

Krishna relaxed under a tree waiting, 

Radha was nowhere in sight, 

Her wicked stepmother had loaded more work. 

 

Krishna was feeling drowsy, he slept.  

His lotus-like eyes were closed, 

A hint of smile marked his face, 

Radha‘s absence was hurting. 

 

In his dream he saw Rama,  

Tossing this way and that, 

With sleep eluding him, 

Separation from Sita was unbearable, 

 

Tears dropped from wide open eyes, 

Krishna stirred killing the dream. 

Radha stood watching, 

Play of emotions on the serene face, 

Touched her heart. 

 

She bent down to wipe the tears from His 

Face, 

Krishna chose His time to wake up, 

Saw the moon like face of Radha closing in, 

Gathered her in his arms in a tight cling, 

 

That is not fair, shouted Radha, 

Krishna became deaf for the time being, 

Cool breeze smothered the inflamed passion, 

Grass on the ground was soft and cool. 

 

Passing clouds overhead chuckled. 

He has done it again, they said in wonder, 

Radha opened one eye and winked, 

Be gone you peeping toms, she murmured 

Turned and buried her face in His chest.
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The Many Gita 
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Abstract 

 

The general belief is that Bhagawath Gita is the only ―Gita‖. There are many Gita, each 

seen as vehicle to gain the essential knowledge of Vedanta. The setting for each Gita is unique 

but comprehensive. Each Gita leads to a conversation between the seeker (with questions) and 

the informed (with the answers). A few of these settings are briefly described below. Readers are 

encouraged to study their details and the context for all other Gitas from many sources. 

 

The general belief is that Bhagawath 

Gita is the only ―Gita‖. Until a few years ago, I 

was also one of those surprised to learn that 

there is more than one Gita! Then, I came 

across several documents all titled Gita. Some 

of these are: Hamsa Gita, Kapila Gita, 

Uddhava Gita, Rama Gita, Bhikshu Gita, etc.  

A quick Google search identified a list of 39 

Gita. 

 

On further search, we see repeated 

reference to 60 Gita, many of them imbedded 

inside the epics of Ramayana and Mahabharata 

and Srimad Bhagavatam.  For example, see: 

'Sacred Songs: The Mahabharata‘s Many 

Gitas': the wisdom of 25 Gitas 
(1). 

Invariably 

each Gita is a conversation, a philosophic 

enquiry on life, soul, consciousness, choices 

we have, right vs. wrong, etc. 

 

1. Bhagavad 

Gita 

14. Hamsa  

gita 

27. Sriti gita 

(Bhagavatam) 

2. Anu  

gita 

15. Hanumad 

gita 
28. Surya gita 

3. Ashtavakra 

gita 

16. Harita  

gita 

29. Suta gita 

(skandha 

purana) 

4. Avadhoota 

gita 

17. Iswara gita 

(Kurma 

purana) 

30. Uddhava  

gita 

5. Bhikshu gita 18. Kapila gita 31. Uttara gita 

6. Bhramara 

gita 

(Bhagavatam) 

19. Manki  

gita 

32. Vasishta  

gita 

7. Bodhya  

gita 

20. Parashara 

gita 

33. Vibhishana 

gita 

8. Brahma gita 

I (skandha 

purana) 

21.Pingala  

gita 

34. Vicakhyu 

gita 

9. Brhma  

gita II 

22. Rama gita 

(Adhyathma 

Ramayana) 

35. Vritra 

gita 

10.Devi  

gita 

23. Ribhu  

gita 

36. Vyasa gita 

(Kurma 

purana) 

11. Ganesha 

gita (Ganesha 

purana) 

24. Rudra  

gita 

37. Yama gita  

(Nrsimha 

purana) 

12. Gopika gita 

(Bhagavatam) 

25. Sampaka 

gita 

38. Yama gita 

(Agni purana) 

13. Guru  

gita 

26. Siva  

gita 

39. Yama gita 

(Vishnu purana 
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Vedanta in Sanskrit language translates 

to lessons learned at the end of – as the 

essence of – Vedas. Athma Bodha which 

means ―Knowledge of the self‖, is one of the 

classics written by Saint Adhi Sankara that 

conveys the essence of Vedanta, which leads 

us to comprehensive understanding of the 

great Pronouncements (Maha Vakya) such as 

Thath Thwam Asi. 
(2)

 In the same vein the 

many Gita are seen vehicles to gain the 

essential knowledge of Vedanta. 

 

The setting for each Gita is unique but 

comprehensive. Each has a setting that leads to 

a conversation between the seeker (with 

questions) and the informed (with the 

answers). A few of these settings are briefly 

described below. Readers are encouraged to 

study their details and the context for all other 

Gitas from many other sources. 

 

The context for Bhagawath Gita is well 

known to most readers. Krishna places the 

chariot He is driving for Arjuna, the warrior, in 

the middle of the battlefield with a clear and 

full view of the opposing forces. Arjuna, who 

is already in a state of confusion between right 

and wrong, is forced to confront his feelings 

with this external view of reality. Unable to 

cope with this internal and external conflict, 

Arjuna pleads with Krishna to help him to 

understand the many questions about life 

twirling in his mind: How does one 

discriminate between right and wrong 

(Dharma)? What is the action that is duty and 

hence must be carried out (Karma)? What is 

the meaning of life (Artha)? What is liberation 

(Moksha)? The conversation that followed is 

Bhagawath Gita. 

 

Rama Gita is a conversation between 

Lord Rama and his brother Lakshmana. Just 

like Krishna and Arjuna, this pair – Rama and 

Lakshmana – also have experienced many 

aspects of life (pleasure, pain, joy, sorrow, 

anger, anxiety, friendship, deceit, …) together. 

This conversation between Rama and 

Lakshmana also takes place at a very painful 

moment, a moment of extreme agony for 

Lakshmana in the epic Ramayana. After his 

successful war with Ravana (the demon king) 

who had kidnapped his dear wife, Rama 

returned triumphantly to Ayodhya. He was 

coroneted as the king along with his wife Sita, 

the queen. Soon thereafter was the situation 

where Rama and Sita, with purity in their 

hearts and chastity in their moral character had 

to stay apart to quell the rumors among the 

citizens. Lakshmana could not accept this 

cruelty imposed on Sita or the decision by 

Rama which required separation between him 

and his dear wife. During this time of agony, 

Lakshmana asked Rama about the morality – 

the beauty and the ugliness of it – that is 

inherent in all actions that man can and does 

undertake 
(3)

. This exhaustive discourse by 

Rama to his brother Lakshmana is identified as 

Rama Gita. 

 

Bikshu Gita is the musings of a rich 

miserly man, who loses all his wealth and 

turns into a beggar. Then he lives off the alms 

given to him by a few kind people. The 

Sanskrit word for a wise man who lives like 

that is ―Bikshu‖. The bikshu at the peak of his 

philosophic reflection sees that he – the beggar 

– is no different than the rich man that he was! 

Both are representations of their state of mind. 

We quote a few verses below from Bikshu 

Gita 
(4)
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Neither people, the presiding deities 

(God), my body, nor the planets, past actions 

or time are responsible for my joys or sorrows. 

The learned men proclaim that mind alone is 

the cause which sets the wheel of worldly 

experiences (dualities such as happiness/ 

sorrow, love/hate, etc.) in motion.     43 

 

The mind alone indeed creates the 

powerful sense of objects (matter or the 

universe as we know of it) and thereafter 

proceeds to create the linkage through the 

three connectors (Guna) – knowledge, bias and 

ignorance - which in turn result in all our 

perceptions or experiences (Tranquility, 

Turbulence and Inertial).           44 

 

The Self or consciousness is action-

less, even though co-existing with the mind, 

which is always active. The Self or 

consciousness, conditioned by the mind, gets 

attached to its connectors – Guna – and hence 

becomes bound to the ebb and flow of the 

associated experiences.    45. 

 

Indeed, the mind is mightier than the 

mighty! He, who brings the mind under 

control, is indeed the God of all Gods!!     48. 

 

Those who have not conquered their 

mind, which is indeed difficult to conquer, of 

irresistible speed and inflict pain where it truly 

hurts, create false divisions of friend and foe 

amongst people.   49 

 

Holding on to this body, which is only 

perceived through the mind, one becomes 

blinded by the notions of ―I‖ and ―my‖; in this 

endless darkness they roam around with the 

delusion of ―this is me‖ and ―this is the other‖.      

50 

The dualities (love/hate, life/death, 

joy/sorrow, respect/disrespect, friend/foe, 

praise/criticism, relative/unrelated, ...) are self-

inflicted through the mind. If sometimes a man 

unwittingly bites his own tongue, with his own 

teeth, then with whom can he get angry for 

that pain? Other than one‘s own self, no one 

can give us joy or sorrow. 51. 

 

Oh son, therefore by all means restrain 

the mind with the right understanding. This is 

the essence of Yoga.       61. 

 

Kapila Gita is a conversation between 

the sage Kapila and his mother Devahuthi. The 

mother having lived a virtuous life and having 

given birth to many children including the 

wisest man – Kapila Muni – is yet to find 

peace and satisfaction in life. At this state of 

mind, she turns to counsel from her son on 

what is life and how it should be lived.  The 

ensuing conversation is Kapila Gita. 

 

Hamsa Gita is Lord Krishna's final 

discourse to Uddhava before completion of his 

worldly avatar and Lila. It is part of Srimad 

Bhagavatam from chapter 6 to chapter 29. The 

names Uddhava Gita and Hamsa Gita are 

popularly interchanged, but Hamsa Gita 

specifically denotes a subset of the Uddhava 

Gita.  

 

The setting for Hamsa Gita 
(5)

: Once 

Lord Brahma (the creator) saw a long row of 

camels! He was told that each camel had 

material enough to create a Lord Brahma and a 

cosmos! Lord Brahma, with his pride 

humbled, sat quietly and meditated. The Lord 

appeared in front of Brahma as a beautiful 

swan (Hamsa). The mythical swan is capable 

of separating milk from the water in a vessel. 
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The lesson Hamsa bird taught lord Brahma 

was ―How to separate one‘s mind from the 

world of objects‖, the essence of Hamsa Gita.  

Having recognized the bird and not the Lord, 

Brahma asked with great deal of respect ―Who 

are you?‖. The Lord replied, ―When all objects 

of nature are enabled by the five elements, 

your question ―Who are you?‖ is a 

meaningless exercise in speech!‖ This brief 

statement also leads us to recognize the five 

layers in which everyone of us exists: As a 

material object, as a living being, as an 

emotional person, as an analytical person with 

Objectivity and non-attachment and ultimately 

all of these enabled by the forces of nature 

(Lord)! This knowledge of the Self is the core 

lesson we can learn from every Gita. 

 

These scriptures are not to be studied 

as cursory reading materials. We should not 

read the verses quoted here and the entire text 

(see references) as abstract statements adding 

to our confusion! Instead, they are powerful 

means to explore the perturbations in our mind 

and how to return the mind to a calm and 

tranquil state. 

 

One will begin to see the above 

universal principles, only when every aspect of 

life is understood as something external and 

does not belong to the ―Self‖ viewed as a 

material object. In that awareness or 

consciousness (state of mind), the field of 

activity (the matter) becomes irrelevant. With 

this frame of mind – with mind over matter – 

the deep and subtle principles enunciated in 

the scriptures – of every religion or philosophy 

– come to the foreground, leaving the pleasant 

and unpleasant details of the text in the 

background. In that frame of mind, one 

becomes equipoised and not affected by the 

ebb and flow of life experiences. Perceived 

differences in race, religion, culture, ethnicity, 

personal connections, etc. all give way to a 

larger universal principle: Tath Thwam Asi 

(You and the universe are integral in each 

other). In this state of mind over matter, the 

writings in Gita and all other scriptures 

become more relevant and purposeful. 

 

It is easy to get stuck on the details of 

each setting for the various Gita(s) and the 

right or wrong in each case. For example, 

reflecting on Bhagawath Gita: why would one 

undertake a war and kill any one for any 

reason? How does it make sense to use the war 

between rivaling factions within a family, as a 

setting for teachings on life and living? 

Reflecting on Rama Gita: The cruelty of rumor 

mongers in Rama‘s kingdom was the source of 

the separation between Rama and Sita, after so 

many years of hardship and their moral life in 

the forest? Did not Rama have any influence 

or power of persuasion to quell such rumors? 

Or authority to rule over such abuse on his 

dear wife?  

 

Anyone who finds it hard to go beyond 

the context and unable to focus on the 

principles enunciated in these texts will also 

stumble in their progress. They will be limited 

by these questions and miss the essence of 

philosophy. That would be like getting 

distracted by a few strokes of paint in the 

picture, - without the true knowledge and 

inspiration of the painter – and thus missing 

the beauty and elegance conveyed in a colorful 

painting! 

Any seasoned scientist focusses on the 

outcome of his experiments and not on the 

laboratory and its description. The painter does 

not become fixated on the canvas. The 
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musician goes beyond the lyrics and their 

words. In the same fashion, one who sets upon 

philosophic enquiry must accept every facet of 

life – the beautiful, the ugly, the joy and the 

painful aspects, the moral and the immoral, 

etc. – as all are parts of the reality of life. 

Every one of the Gita texts lead us to the same 

conclusion: Mind over Matter.  It is our mind 

that creates the basis, the foundation for all our 

thoughts, feelings and emotions. It is from this 

foundation that springs forth all our actions, 

reactions, reasoning, arguments of right Vs. 

wrong, etc.  Manage your mind and become its 

master, then you are in control of your life and 

its activities
 (6)

. Let the mind wander like a 

wild horse, and then you suffer the upheavals 

of a tortuous journey. This refinement of 

―mind over matter‖ is a lifelong process. It is 

also identified as ―Yoga‖ or union with the 

self. Through Objectivity and non-attachment, 

this process of yoga – self-regulation – gets 

refined all the time. This would appear to be 

an important lesson to be gleaned from all 

Gitas. 
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Family 

 

―Why do we have such large temples and churches and mosques?‖ a stranger asked. 

“To see the limits of us as individuals in our size” came the answer. 

 

―Why do we have such large body of literature and scriptures?‖ a stranger asked. 

“To recognize the limits of what we know” came the answer. 

 

―Why do we have such high mountains and deep oceans?‖ a stranger asked 

―To visualize the grandeur of nature‖ came the answer. 

 

―Why do we have such divisions like nations, community and religions?‖ a stranger asked 

“To accommodate our limits in size, our limits to know and limits in our  

ability to see the grandeur of nature” came the answer. 

 

―I am small, limited in my knowledge and vision and limited in my ability to see the grandeur of 

the large temples, the larger themes of the scriptures and the largeness of nature― said the 

stranger. 

“Yes, you are. That is why you are the individual, with your specific name, size, age, 

background and all other limitations. Your details are known to a few, and they know you 

well. They are your family” came the answer. 

 

―No, I am more than that. I know many friends outside of my family; I am part of a larger 

community. I have travelled farther, learned better and can see issues connecting across many 

strangers, nations and religions,‖ said the stranger. 

“Yes, you are. That is why you are part of a family that is larger than your father, mother 

and siblings. You are part of a larger family known to you and you alone” came the 

answer. 

 

―How do I define my family?‖ asked the stranger 

“You define the family, the way you choose to define it” came the answer. 

 

―My family could be as small as I choose or as large as I wish?‖ asked the stranger. 

“Yes” came the answer. 

 

―What connects a family – a desire and commitment to love and allow to be loved?‖ asked the 

stranger. 

“Yes” came the answer. 
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―What is love – a bondage for shared common good?‖ asked the stranger. 

“Yes” came the answer. 

 

―Larger the reach of my love, larger my commitment for shared common good, larger is my 

family?‖ asked the stranger. 

“Yes” came the answer. 

 

―My family, its size – depends on my understanding of what is love, how to extend my love 

farther and let others who are far away love me?‖ asked the stranger. 

“Yes” came the answer. 

 

―You have expanded my mind greatly. You have liberated me from the shackles of my 

limitations. You have enabled me to become limitless and large. I can see the whole universe as 

my family. Please confirm to me ―Am I correct?‖ asked the stranger. 

“Yes” came the answer. 

 

―Thank you. Thank you very much. My joy is limitless. I am eternally grateful to you. Who are 

you?‖ asked the stranger. 

“I am your intellect, reasoning, your knowledge, your teachings in the scriptures, your 

God in your temple, your father, your mother, your siblings and friends and everything 

that has enabled you to be who you are. I am the limitless “You” in you, your family at 

large”, came the answer. 

 

Source: Spirituality in Practice https://sipractce.com/2010/07/07/family/ 
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SD News from Chennai, India 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

As part of the 75th Anniversary celebrations of the Kuppuswami Sastri Research 

Institute, ‘a Workshop on Ancient Indian Mathematics and Astronomy’ was 

held on 26th and 27th July 2024.  

 

The event was inaugurated by Dr. M. D. Srinivas, Chairman, Centre of Policy 

studies. There were 2 sessions on the first day. Dr. Sita Sundar Ram spoke on Kuttaka – 

Indeterminate Equations of degree one and Vargaprakrti- Indeterminate Equations of 

degree two. Dr. V. Ramakalyani spoke on Introduction to Arithmetic, Trigonometry and 

Geometry. On the second day Dr. C. R. Anantharaman spoke about Calculatioin in 

structural Astrology. Dr. N. R. Dave gave an account of Mathematical calculation in 

Vastu Sastra. Ms. Rajarajeswari introduced the audience to Indian Astronomy. Dr. K. 

Prasanth had an interactive session on Vedic Mathematics. The Valedictory Address was 

delivered by Dr. M. S. Sriram, President, K. V. Sarma Foundation, Chennai.  

 

 The workshop was attended by more than 100 participants mainly teachers from 

various city schools and professors of city colleges both belonging to Mathematics and 

Sanskrit departments. All the speakers and delegates were presented with two books on 

mathematics,- „History of Ancient Indian Algebra‟ by Dr. Sita Sundar Ram and „ 

Glimpses of Mathematics in Ancient India; by Dr. V. Ramakalyani. 
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SD News from Bangalore, India 
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Ratan Naval Tata 

Former chairperson of the Tata Group 

Born: 28 December 1937 

Died: 09 October 2024 
 

Ratan Naval Tata GBE AO was an Indian industrialist and philanthropist. He 

served as the chairman of Tata Group and Tata Sons from 1991 to 2012 and he held the 

position of interim chairman from October 2016 to February 2017. In 2008, he received 

the Padma Vibhushan, the second highest civilian honour in India. Ratan had 

previously received the Padma Bhushan, the third highest civilian honour, in 2000. 

Ratan Tata was the son of Naval Tata, who was adopted by Ratanji Tata, son of 

Jamshedji Tata, the founder of the Tata Group. He graduated from Cornell University 

College of Architecture with a bachelor's degree in architecture. He joined the Tata 

Group in 1962 starting on the shop floor of Tata Steel. He later succeeded J. R. D. Tata as 

chairman of Tata Sons upon the latter's retirement in 1991. During his tenure, the Tata 

Group acquired Tetley, Jaguar Land Rover, and Corus, in an attempt to turn Tata from 

a largely India-centric group into a global business. 

Throughout his life, Tata invested in over 40 start-ups, primarily in a personal 

capacity, with additional investments through his firm, RNT Capital Advisors. 
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