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FITST JISTT I GAT F+AT JTdd |
IN® RIMGE Fa q@AIREH |

kausalyaa suprajaa raama pUrvaa sandhyaa pravartate |

uttiSTha narashaardUla kartavyaM daivamaahnikam ||
(Raamaayanam-Baalakanda-sarga-23-shloka-2)

Patron’s Page

O Raamal! The Pious Son of blessed Kausalyaa, the morning daylight is about to rise in
the eastern direction. Wake up O the most Illustrious and eminent man among humanity, as it is
time now for the sacred duty, the protection of Dharma (daivamaahnikam-daivakaaryam)

This shloka takes us to Tretaayuga when sage Vishwaamitra wakes up Shreeraama and
reminds Him of His duty (kartavyaM daivamaahnikam) as that of a King/kshatriya of Bhaarat
(Ref: Narashaardoola = tiger/the most illustrious and, eminent man among humanity) about the
protection and establishment of Dharma. This incident establishes the importance of Dharma for
ages (yugas) i.e. since times immemorial.

The great epic Raamaayana reminds us of the Raamaraajya where real democracy
prevailed with people being the actual rulers. Each citizen felt like Raama, enjoying a free hand
to protect Dharma, which is applicable even today. This was well established when King
Dasharatha opted to take the opinion of the people in his Raaja Sabhaa, consisting
of representatives of various sections of people of his country including saamanta raajas.(Kings
of Subordinate states of His kingdom), before declaring Raama as Yuva Raaja.(Ref. ‘Ayodhya
Kaanda’ of “Vaalmeeki Raamaayana’ - Sarga 1 & 2)

‘Dharma’ is the code of conduct. It denotes the Law of nature as well as rules for our
behavior in the broadest sense. Its philosophy is derived from Veda. It is laid down in
religious, philosophical, and ethical books. Similarly, ‘culture’ is the invaluable treasure of any
society or nation. It is considered a ‘must’ for any country or community. It may be observed
that when people of many other countries were leading an ordinary life, the Indian culture
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reached the pinnacle of its glory contributing to the welfare of all human beings by imparting
‘Dharma’ to them. Spirituality and a value-based lifestyle is the core of Indian culture.

Bhaartavarsha (India) is the land of Saints and Sages. Its religion is Sanaatanadharma.
Its culture is Vedic Culture, while its Civilization is very ancient. Its language Samskrutam is
divine. Its most ancient Literature comprises Vedas -Rigveda, Yajurveda, Saamaveda and
Adhrvanaveda - is the treasure house of knowledge related to all branches of human thought
including the roots of modern science. It was a matter of great pride that many countries of the
world used to look to it and seek lessons that were useful for their overall development. The
ancient Vishwavidyaalayas (Universities) - Nalanda and Takshasila etc - were famous for their
unique teachings which attracted students from all corners of the world. By its uniqueness of
various glories, our Bhartavarsha was adorned with the title of ‘JagadGuru’/ ‘Vishva Guru’
(Teacher of the Universe) during the ancient Days.

Bhaarat is Veda Bhoomi. It is the native land for all people who follow
‘Sanaatanadharma’ and ‘Veda Samskruti’. Our present educational system and History have
evolved in recent decades through Western scholar-based studies instead of concentrating on
Indian author-based studies. As a result, the value of Indian literature and Veda vaangmayam
which Bhaarat was teaching to the entire world, have become ‘unknown’ things for the present
generations. The history taught in the schools would appear biased and far from historical facts.

The fallacy in our present curriculum is that the study of ‘Paradise Lost’ and ‘Paradise
Regained’ are considered secular syllabus, whereas Veda vaangmayam which is full of science,
management, universal, and based on social and ethical values is considered religious or
denominational.

Eliminating the Divine language - Samskrutam — as a primary subject from the Indian
curriculum is a major error in the Indian educational system and perhaps a great injustice to our
vedavaangmayam and samskruti which is the intellectual property of our Bhartavarsha.

Despite various debacles from time to time, our country has withstood its uniqueness to
date only because of the principles laid down in our Sanatana dharma. The need of the hour is to
preserve and protect our Samskrutam Language based Veda Samskruti. The protection and
preservation of our Veda samskruti and vaangmayam is the duty of everyone born in Bhaarat as
well as the duty of all those with their roots in Bhaarat.

Our Intellectual property in the form of Manuscripts, has reached international Libraries

and museums. We have to find out methods to bring back this wealth of knowledge for broader
use among Indians as soon as possible.
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Time has come to realize the importance of culture and its strength for the good and
corrupt free Bhaarat, besides striving for the goodness of total humanity.

I g | 99 W | 99 "a=] giE: |

satyaM vada | dharmaM cara | sarve bhavantu sukhinaH |

Speak only the truth; pursue only the righteous path; Let everyone (all) exist in peace and
harmony!

These are the basic dictums of ‘sanaatana dharma’. Hence, let us join our hands without
the shades of caste, creed, language and national boundaries to protect and preserve our heritage,
the intellectual property of our country, the Veda Samskruti.

While I understand the enormity of the task/ responsibility of protection of Sanaatana
Dharma and Veda Samskruti, on the shoulders of present and future generations, I am reminded
of the following shloka of the ‘Sanaatana dharma’ where in Bhagavaan Sri Krishna’s advice
about our duty; Pursue that to the best of our ability, being always mindful of Dharma — the
righteous course of action — and without fear or favor (by being unattached to the effects/results
of our action).in the following verse of our sacred scripture ‘Bhagavad Geetaa’.

FHEAMIHRIT AT FSY HeraT |
AT FH TEGRqN: AT AFISTIRATT |

karmaNyevaadhikaaraste maa phaleSu kadaacana |
maa karma pahalaheturbhUH maate saGgo stvakarmaNi || (Bhagavad Geeata 2-47)

Your duty, authority, or control ends on the performance of your stipulated karma/duty;

Never you have control on results (HT Lhc))i h<ld). Do not claim responsibility for the

results of your karma/duty. Do not get attached to such karma or its results motivated only by the
outcome or its results.

Let us learn the divine language Samskrutam and let us follow all the Rules of Sanaatana
Dharma for the welfare of all the people of the universe in general and of our Bhartavarsha in
particular.

Conclusion:

= Veda Samskruti is the inherent intellectual property of Bhaarat. It is the basic duty and
right of every person born on this pious land, or with roots from it, the Bhaarat to protect
the Intellectual property of this Veda Bhoomi i.e., Veda Samskruti/ Sanaatana Dharma.
Indian Constitution and Law have provisions for the protection and preservation of its
culture, monuments, architecture, etc.

12
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A.H. Prabhakara Rao

Patron

vEda vaaNee
Founder & President, Veda Samskruti Samiti (VSS)
1* October 2024

The Four Vedas are said to have 1131 shaakhaas right up to the time of Aadi
Shankaraachaarya and thereafter. During the last more than ten (10) centuries, many
shaakhaas are out of practice due to various reasons. Presently only seven (7) shaakaas
are in the practice of Guru shiShya parampara.

There is a need to take care of the available shaakhaas lest even these available shaakhaas
are likely to disappear in the short future due to various external forces acting in the
country vigorously with the power of money and global politics.

It is time for intellectuals of Bhaarata desham to wake up and work collectively to
protect and preserve Veda Samskruti of Bhaarata desham’s, by empowering the
Youth of Bhaarata desham, the future caretakers of our Heritage, with suitable education
of our correct History and Culture. This requires intense reflection on Vedic Philosophy,
Theology, religion, and practices. Such reflection should lead to a way of life and
practice in daily living, rooted in Dharma for all and as described above “satyaM vada |
dharmaM cara | sarve bhavantu sukhinaH |”

This also requires sustained learning of Samskrutham as a language by a larger cross-
section of society, with increasing education of this language from early ages and as part
of the educational curriculum.

The above background has led to the formation of Veda Samskruti Samiti (VSS) which is
registered under the Societies acts of the Government of Telangana, with Regd. No.
961/2016. For More details on VSS, pl visit the website: www.vedasamskrutisamiti.org.in

— Shubham bhooyaat —
— Om TAT SAT —
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Editorial Page ----

— Sri Rama Jayam —

This is the seventh issue of vEda vaaNee. The editorial team is pleased to bring
out this issue as part of the continuing effort of Veda Samskruti Samiti (VSS) to
document and share essays and viewpoints of many scholars from diverse perspectives
on Sanatana Dharma. We capture a brief summary of the articles contained in this
issue.

We begin this issue with a poignant message from our patron. ‘Dharma’ is the
code of conduct. It denotes the Law of nature as well as rules for our behavior in the
broadest sense. Its Philosophy is derived from Veda. It is laid down in religious,
philosophical, and ethical books. Similarly, ‘culture’ is the invaluable treasure of any
society or nation. It is considered a ‘must’ for any country or community. Spirituality
and a value-based lifestyle are the core of Indian culture. Veda Samskrutiis
the inherent intellectual property of Bhaarat. It is the basic duty and right of every
person born on this pious land, or with roots from it, the Bhaarat, to protect the
Intellectual property of this Veda Bhoomi i.e., Veda Samskruti/ Sanaatana Dharma.

Part 1 of this issue contains four research papers. This section starts with an

analysis of a Samaskrutam literary work “H SIEIRERRE (Mattavilasaprahasana)” - a

single act comedy composed by the Pallava king Mahendra Vikrama Varma (6th—7th
century CE) by Smt. Kamakshi Narayanan. This paper is the third and final of a three-
part series. The elements of plot and analysis of characters were dealt with in part one.
Rasa (the essence or soul of the play), aucitya (propriety), alankara (poetic
embellishments), and possible influence of the vernacular were discussed in part two.
This third and last part looks at the poetic meters used, the poet’s observations on
segments of the society during his time, and their way of life and the reflection of the
poet’s scholarship in various other branches of knowledge. The second paper aims to
explore the divine genesis of Indian Dance through a study of the relationship between
the celestial God INDRA and the Indian classical dance. According to Vedic texts, every

elemental force is presided over by a deity. In his paper on “ms5 5,068 ©f, — 388 Hw0

written in Telugu, author Dr. Raghava Boddupalli delves into Agni, one of the Vedic
deities who received tremendous importance in all the Veda Samhitas, Brahmanas,
Aranyakas, Upanisads, Srauta and Grhya Sutras and Epics. The place of Agni is unique
and stands first among all the Gods revealed in the Yajurveda Taittiriya Samhita,
according to the author. In the final paper in this section, Swamini Sadvidyananda

14



Veda Samskruti Samiti vEda vaaNee - ISSN 2583-9020 Volume 2, Issue 3, October 2024

explores the commonly known word in Sanskrit YajNa for its several meanings. This
paper illustrates the benefit of in-depth knowledge in Sanskrit language, to fully
comprehend the contents of our Vedic literature.

Part 2 of this issue begins with a short poem, reflecting on the theme of love and
affection between Lord Krishna and His beloved Radha. Next, we find a short essay on
“Many Gita”. Gita is a conversation, a philosophic enquiry on life, soul, consciousness,
choices we have, right vs. wrong, etc. The setting for each Gita is unique but
comprehensive. Each has a setting that leads to a conversation between the seeker (with
questions) and the informed (with the answers). A few of these settings are briefly
described in this essay. Readers are encouraged to study their details and the context for
all other Gitas from many other sources. As reference here is a brief quote from Bikshu
Gita cited in this essay: Neither people, the presiding deities (God), my body, nor the
planets, past actions or time are responsible for my joys or sorrows. The learned men
proclaim that mind alone is the cause which sets the wheel of worldly experiences
(dualities such as happiness/sorrow, love/hate, etc.) in motion. A short essay titled
Family, follows the above. It is written in a conversational style to bring home the key
message from Adi Shankaracharya in his Morning Prayer song: “I am that blemish less
Brahman (Self), not merely the body and its organs”.

We have added a brief abstract in all papers / essays including those in
Samskrutam or Telugu languages, for readers to gain information from all the materials
published in this issue. We welcome all comments and suggestions as well as your ideas
to improve and enhance this vEda vaaNee publication. We also solicit research papers,
essays, poems and other written articles that are based on Sanaatana Dharma. The goal
is to learn, spread and assimilate the vast body of knowledge and promote a culture that
seeks the goal of Sanaatana Dharma: “Sarve JhanaH Sukhino Bhavanthu: May
everyone and indeed everything remain happy, in peace and harmony!”

- DhanyawaadhaaH -

Editorial Team
vEda vaaNee e-journal
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AATIGITETTT A ARAAT JTHEAT — JAT 96T
[Literary Study of Mattavilasaprahasana — A Comedy — Part-3]

Kamakshi Ramanarayanan

Arudhra Education and Research Foundation, Lingi Chetty Street, Mannady, Chennai
arudhraresearchfoundation@gmail.com

Summary

Mattavilasaprahasana is a single-act comedy play composed by the Pallava king
Mahendra Vikrama Varman (Gth — 7" century CE), set in the streets of Kancipura. Its plot
revolves around the uncouth and hypocritical interactions between a kapalika, Buddhist monk,
and other characters. This is an attempt to study the prahasana from the perspective of a few
aspects of sahitya $astra. The elements of plot and analysis of characters, were dealt with in part
one. Rasa (the essence or soul of the play), aucitya (propriety), alankara (poetic embellishments),
and possible influence of the vernacular were discussed in part two. This third and last part looks
at the poetic meters used, the poet’s observations on fragments of ‘less cultured’ segments of the
society during his time, and their way of life and the reflection of the poet’s scholarship in
various other branches of knowledge. The Part-1 & 2 of the three-part series was published in the
vEda vaNee, Volume 2, 1 & 2 issues, respectively.
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Tracing the Relationship of Indra with Dance through various Literary
Sources
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Abstract

The present article aims to explore the divine genesis of Indian Dance through a study of the
relationship between the celestial God INDRA and the Indian classical dance. It also talks about
the role of Apsarasa (Nymphs), Indra’s Vajrayudha (Weapon), and Airavath (Vehicle of Indra)
in creating and sustaining the dance. This study treasures - (1) Indra is associated with the
human senses that are Indriya; (2) Indras are many, not just one; (3) Indra played a major role in
creating and constructing the Indian Dance; (4) Indra is associated with Agriculture and Dance;
(5) Indra protects the performance and Guards the Theatre; (6) Indra is treated as a Dancer in
Hindu, Buddhist and Jainism scriptures. Many Buddhist sculptural depictions reveal Indra as a
Dancer; (7) Indra is worshipped in the preliminaries of all Indian classical Dance performance.
Indra is offered food and clothes by the director of the Drama during the consecration ceremony
of a newly built theatre.

Keywords: Natya Sastra, Apsarasa, Vedas, Abhinaya Darpana, Jharjara, Indra’s festival.
Introduction

Born to the sage Kashyapa and the The most significant is Indra Puja, celebrated

primordial goddess Aditi, Lord Indra's roots fervently in regions like Odisha.
are firmly planted in the Vedic scriptures, According to traditional  Indian
especially the Rigveda. Beyond Vedic thinking, the Devatas are called Sura, derived
literature, Lord Indra's role in the Hindu from the root word Sur means, Bright. The
pantheon is multifaceted. Lord Indra is often Demons are called Asura which means not
depicted with regal splendour. Indra's bright (dark) (Jiwan Pani, 2000). The Suras are
symbolism extends to his mighty weapon, the always considered devoid of ego whereas the
Vajra, a thunderbolt representing destructive Asuras are egoistic in toto . Indian
force, and his mount, Airavata, the celestial Mythology is comprised of many wars
white elephant, which symbolises majesty and  between the Suras and Asuras. And the
purity. Lord Indra is portrayed in various winners rule the Heaven or Swarga Loka. The
artistic representations. Paintings, sculptures, ruler of the Swarga Loka is called Indra.
and temple carvings capture his dynamic Hence, Indra could be seen as the name of a
presence, often surrounded by celestial position, not an individual. However, the Indra
elements and mythic symbolism. Indra’'s is also regarded as a person in Indian
worship is intertwined with specific festivals. mythology. According to thinking, there is
more than one Indra in the pantheon of Hindu
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Gods. Many great thinkers and philosophers
have shaped the Indian Arts including Music
and Dance. They form parts of a large canopy
known as Sanatana Dharma. Through Yogic
meditation, they have envisaged the arts and
through their rich experiences, they have
codified the arts. They laid tenets to these art
forms like Music, Dance, Drama, Literature,
Architecture etc. Vedas, Upanishads, and
many Sastras have recorded the rich principles
of these art forms. Surprisingly, the
characteristics of these art forms vary from
time to time. The Rigveda (RV) hymns
provide us with a vivid picture of the Vedic
society in terms of Arts.

| AT T a wod: wer B4
anfuemRa MY (Rv 8-20-22),

a9 TEd IdsT 3w yud g R
JaT=d ¥ | TEE FEAT WROT 3R]

o\

ROTAY: |

|

~ ] AL o ¢
HAl&FHH™TGIHISTHAT - AT

ZTAshaanaST || (RV 2-22-4),

o2 I FRg dsd Ja Te: |
9%ed  aEN I
T 9T g dSIRId Tdr 7Ta: | ST

IHT Al

T gogd By (RV 8-24-9) (also see
0% 1)

the last reference).

The various hymns from Rigveda
suggest the time of the dance performance. for
e.g: 1) To celebrate happy moments like a
child’s birth 2) Seeking new supply or new
sources of water 3) A ritual to be observed
when a person is deceased 4) To devoid the
lust, greed, anger and jealousy of the mankind
and (5) for the spiritual enlightenment of an
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individual. This gives us the details about the
various occasions celebrated with dance in the
Vedic society. Also, this is the prelude for any
proper textual work on Dance. Nandikeswara,
in his Abhinaya Darpana, also mentions the
above-mentioned occasions when discussing
the appropriate times for performances.
Although dance existed during the Vedic
period, its purpose was not explicitly defined
in the Vedas. In the earlier times, dance and
music  primarily served as forms of
entertainment. The spiritual dimension of
dance was introduced later. The story of
Natyothpathi, or the origin of Natya from
Bharata's Natya Sastra, provides insight into
the characteristics and purpose of Natya,
shedding light on its evolving significance.
According to Bharata’s Natya-Sastra,
Indra, the ruler of Heaven requested Lord
Brahma to create such a tool which can help
Humans in getting rid of jealousy, greed, lust
and other common feelings.

hleTasmr =0 9= 9 Tgad

(Bharata, tr. Apparao, 1982, p.4)

On Indra’s request, Lord Brahma
created Natya taking the elements like Pathya
(text) from Rigveda, (Music) from Sama Veda,
Abhinaya (histrionic  expressions)  from
Yajurveda and Rasa (sentiments) from
Atharva Veda ®.(Bharata, tr. Apparao, 1982,

p.4).

Indian heritage has deeply influenced
the arts through its rich spiritual traditions,
religious texts, diverse cultural practices, and
historical continuity, shaping the music, dance,
sculpture, and literature.

The Sanatana Dharma has penetrated
deep into Indian Music and Dance. Indian Arts
like Literature, Music, Dance, Sculpture, and
Painting include many episodes from Vedic
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and Epic lore. The depiction of Chaturvidha
Purushardhas (four attainments of life) viz.
Dharma (righteousness), Artha (acquiring
means or resources for living such as wealth),
Kama (fulfilment of desire) and Moksha
(striving for salvation) are advocated through
these art forms.

Indra played a major role in not only
the creation of the Indian dance but also in
protecting the performers from the evil spirits,
who tried to destroy the performance. In the
Rigveda, he is described as a warrior. His war
skills were praised in many epithets. In
Rigveda, it is said that he is a Dancer and also
makes others Dance. On many occasions,
Indra along with many Apsarasas, the celestial
damsels, danced with joy. The dialogues of
Indra and Urvasi are said to be the root of the
Samaveda dialogues that appeared in the
classic literature of the later period ) (Kapila
Vatsyayan, 2001, 34).

Objectives of the research
The researcher has
objectives as follows:

1) Lord Indra from Rigveda has played a
major role in the creation and protection
of the Indian Classical Dance also known
as Marga Dance.

identified the

2) Indra was instrumental in building a
proper theatre for Drama presentations.
3) According to Bharata’s Natya Sastra,

Indra initiated the creation of Natya. He
protected the dancers from evil spirits. He
gave his weapon, the Ayudha, to Bharata

for the protection of artists and
performances.  As gratitude, all the
dancers in the preliminaries of the

performance should pay their obeisance to
lord Indra and the festival of Indra
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Dhwaja or the flagstaff of Indra should be
observed by the performers.

To establish the relationship between
Indra and Marga Dance of India.
Understand that Indra is related to
agriculture and dance is related to
agriculture.

4)

5)

Research Methodology

Tracing the relationship between Indra
and Dance through various literary sources” is
a study that combines creative research,
Qualitative methods and literary review
methods from the multi-disciplinary study
from Sanatana Dharma, classic literature,
Dance, Music and other applied arts.
This includes:
1) Study of relevant Vedic literature along
with critical appreciation,
Interviews with eminent spiritual Gurus
and Vedic scholars
Study of Dances performed in Northeast
parts of India
Apply the information gathered from 1 to 3
to create tools or criteria to conduct
creative research.
Literary review includes: Data collection from
various textbooks, Books on Vedic literature,
Treatises on Dance like Bharata’s Natya
Sastra, Nandikeswara’s Abhinay Darpana,
previous research papers etc.

2)
3)

4)

Results

By complying with the research
methodology to meet the objectives of the
research, the paper can be divided into two
parts. The first one is to know who Indra is
and the second is to know the relationship
between Indra and Dance. From the epithets of
Rig Veda, and stories from Natya Sastra and
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Abhinaya Darpana, the role of Indra in
creating and developing the Natya is evident.

Who is INDRA?

According to Rigveda (10.1.2) he is the
most powerful God of the Rigvedic
pantheon of Gods.®

Indra is the lord of Swarga loka (Heaven),
the Hindu paradise. In the Rigvedic
period, he was the almighty. In the later
period, he is considered as the secondary
deity. ©

According to Nilamata Purana, he is the
deity worshipped in Kashmira Desa. He is
also honoured by the Gods ** and serves
as their guardian.

He is the thunder god.

According to Siva Purana (2.2.2), he is
Vasava, one of the guardians of the Eight
directions ©.

In Udayasundari Katha of Soddala, Indra is
described as a warrior and he cut the wings

of Mount Meru with his weapon
Vajrayudha @4,
= In the Chandassastra (Grammar) of

Pingala, Indra is an ancient authority of
prosody and is mentioned as Duschyavana
(®)

According to Brihatkalotthara, a treatise on
Indian Architecture 2, in a chapter on
Vasthu Yaga-Patala (112), Indra is one of
the deities to be installed in one of the Grid
in the construction of a house .

In many spiritual thoughts, Indra is
depicted as an emotion and his consort
Indrani is said to be the process by which
the emotion is expressed in its myriad
forms. Hence, the Indriyas or the senses
are regarded as Indra 4.

He is worshipped as a food giver in many
states of India.
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The Etymological Meaning of Indra

According to Yaska’s Nirukta (trans.
K. Neelakanta, 2023, 171) Indra means
*INDRA _ Indati Paramaiswaryavan Bhavati
= he is the wealthiest person.
*Idi+ra = He is the King of all the Devatas.
*Indhe Pradépayati = He who gives energy to
the Senses. He is Jévathma and Paramatma
(Rigveda 5.32.1)
*Indhe Pranan, Idhi+ra = he who stimulates
the life, (5.32.1)
*Iram Jalam Dhadhati -= Ira+Ra +Dak = that
which bursts the cloud and gives water
*Indé Jalam Ramathe Indutram
which plays with water (in the clouds)
(Electric power/ Thunder/ Lightening)
*Indhe prakasayati Bhiitani = Indh +rak = he
who brightens the lives of all the Species
(Sarva Bhutani).

The above etymological meaning of
Indra gives a broad spectrum of his nature,
position in Heaven, duties and role.
Indra, the Dancer

The tenth Mandala of Rigveda
comprises many epithets describing Indra as a
Dancer. In canto 1.130, his valor and skill in
wars were also attributed to that of a dancer.
When Indra destroyed ninety cities in the war,
his skilled combat was described as a
movement of dance and the term Nrutho was
employed in the narration. In Rigveda 8.24, 9"
and 12" Mandalas, Indra was addressed as he
who causes dance (Kapila Vatsyayan). For
Indra, who is the God of rain, who is a giver of
plenty food and riches, Dance is an
accomplishment .
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Indra in Buddhism and Jain literature
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Lord Indra's influence extends beyond
religious worship and permeates various
cultural expressions. Artists, writers, and
musicians  drew inspiration  from  his
mythology, depicting his stories in paintings,
composing hymns, and incorporating his tales
into literary works

In many Buddhist texts and literature,
Indra is often depicted as a lute player. One
story describes Indra approaching Buddha
during a period of intense fasting and
meditation, undertaken in his quest for
enlightenment. Despite the urging of his
followers to eat and sustain himself, Buddha
remained steadfast in his fast. Then, Indra
appeared with a three-stringed lute and began
to play. When Indra struck the first string, it
produced a very loud noise, as it was too
tightly strung. The second string, being too
loose, produced no sound at all. Finally, Indra
plucked the third string, which produced a
beautiful, harmonious sound. The Buddha
remarked, "The sound is beautiful. The string
IS neither too taut nor too loose.” Indra then
respectfully raised his clasped hands and
encouraged the future Buddha to break his fast
and resume eating. This story is narrated in the
book, "Becoming the Buddha: The Ritual of
Image Consecration in Thailand" by Donald
K. Swearer. Many Buddhist paintings can be
seen with Indra playing the Lute. Indra is
depicted with Green coloured body in all the
paintings 4.

Indra appears in Buddhist literature, in
which he, along with Brahma, is a witness to
Buddha’s enlightenment. He encourages
Buddha to share his wisdom with the world.
Indra here is the ruler of heaven, comprising
33 Gods, located above Mount Meru.
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The continuation of Indra’s dancing
and dramatic role can be seen in Jain culture.
In Jain mythology, the Indra of the first
heaven, Saudharmendra, plays an active role in
the lives of Tirthankaras. He dances with joy
on two significant occasions: after the first
ablution ceremony of a newborn Tirthankara
and when the Tirthankara attains omniscience.
Some Jain texts mention a festive theatre and
drama program, consisting of 32 acts,
performed in front of the baby Tirthankara.
According to the Jain text Rayapaseniyasuttam
®)  these 32 natyavidhi were part of a
ceremony held by the king of gods,
Sturyabhadeva, for Jina Mahavira. Scholars,
upon analysing the names and descriptions of
these acts, concluded that only the final one
was a complete drama, while the rest were
purely dances. This mythological narrative
likely mirrors a real practice within Jain
communities that had faded by the time the
text was written. (Tripati, 1936) The dance of
Saudharmendra in front of the Tirthankaras is
depicted in the ceiling paintings of the Indra
Sabha Temple in Ellora, the Vardhamana
(Trailokyanatha) Temple in
Tiruparuttikundram near Kanchipuram, and
the facade reliefs of the Chhota Kailasa
Temple in Ellora.

According to Jain traditions, Indra is
said to have performed the Tandava in honour
of Rishabha (Jain Tirthankara) when he was
born .

Indra’s and Apsarasa’s Dance in  Jain
Puranas

Pampa ‘9, the eighth-century poet and
the first in Kannada literature, mentions
Indra’s dance in his epic, Adipurana. He
describes the jubilant dance of Indra and his 32
celestial dancers celebrating the birth of
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Vrishabhadeva.  Pampa's  narration  is
exceptionally vivid, detailing how each of the
32 nymphs danced gracefully, holding flowers
and arranging petals into intricate, beautiful
designs, a style known as Citra Patra. Indra
then entered the dance arena, performing with
joy and showcasing various poses such as
Karanas and Sthanakas. Pampa further
elaborates that the Devanganas (celestial
nymphs) joined Indra in a group sequence,
expressing emotions and rhythmic patterns
reminiscent of Indra’s eternal dance. Pampa
also in his Adi Purana, mentioned that the
dance of Indra is the key for the evolution of
dance system. “Verse 7-121 from chapter two
states that the dance of Indra was performed
with such happiness that it seemed like his
stamping feet were causing the mountains to
tremble. His long shoulders touching the stars
made them drop down like flowers. The breeze
created by his Rachakas caused disturbance in
the oceans, and the sound of celestial drums
reached the horizons *®.” The Stamping of
Indra’s feet indicates a step similar to the first
basic Adavu in Bharatha Natyam called the
‘Tattu Adavu’, which is done by hitting the leg
hard on the floor. “Long shoulders touching
the stars” indicates his doing Adavus evolved
from Plavana and Desi Utpluti-Plavana
(involving jumping high). The Rechakas are
four in number and involve the turning,
drawing up, or movement of any Kkind
separately of the Greeva (neck), Kati (waist),
Pada (leg), and Hasta (hand) according to
Natyasastra. Here a hyperbole is used to say
the breeze created by Rechakas done by Indra
caused disturbance in the ocean, and the drums
accompanying his dance were powerfully
played to match his forceful stamping that
their sound reached the sky. Stamping or
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hitting the leg hard can be done in various
postures: ayata Stanaka (the posture in which
turning the knees and toes of the feet to the
sides, half sitting with the knees bending in the
shape of a square), Samapada Sthanaka
(standing straight with the knees straight and
the toes and ankles joined at the sides of the
feet), and also in many of the Desi Sthanakas
(postures influenced by and done in regional
dances)” (Anupama Jayasimha and Dr. Shobha
Shashikumar).

Ponna®*?, another prominent Kannada
Jain poet, offers a slightly different account of
Indra’s dance in his Santipurana (950 A.D.).
Ponna vividly describes the Apsaras and
Devendra’s dance. The Apsaras performed the
delicate Sukumara Natya (lasya) using
appropriate Karanas and Angaharas. In the
tenth chapter, Ponna details a sequence where
32 dancers, directed by Indra, formed a
semicircle resembling a pearl necklace. They
created colorful designs with their feet using
flowers, similar to Pampa’s description of
CitraPatra Natya. This dance pattern,
involving 32 members creating vibrant designs
while lightly stamping on flowers, was popular
in the courts of the Chalukyas and
Rashtrakutas. Over time, this tradition became
known as ‘Citra Natya’. Ponna describes
Indra’s ecstatic dance as Tandava and the
celestial nymphs' delicate performance as
Lasya Nritya, especially during the
Pushpanjali offering (Anupama Jayasimha and
Dr. Shobha Shashikumar).

Ranna ¥, a nineth century poet, wrote
Ajitapurana (Jain Literature). Ranna has
dedicated 37 verses for describing the dance
of Indra. Ananda
Tandava with108 Karanas, 32 Angaharas, suit
able Recakas (hand and bodily movements)
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are among the dances of Indra and Caris (the
specific limb movements). His dance was
based on the fourfold Abhinayas or
expression. The orchestra included
Vina Vamsivadana or  flute, talapranada, an
instrument for rhythm (Tatavanaddha ghana
Susira Vadya bhéda tarangal).

Ranna ®¥ has also mentioned the Vicitra
Nartana, variegated dances of Vilasinis (the
courtesans). Indra and the beautiful maidens
were completely absorbed in the dance from
head to toe. In verse 21, Citra Nartana, the
dance of drawing pictures is described in a
vivid manner.

Indra - Dance and Dance treatises

While the several epithets from
Rigveda accolade Indra as a dancer makes
others dance and entitled him “Nritho” (4), the
story of the origin of dance from Natya Sastra
of Barata Muni (2" B.C) is quite interesting.

In the very first chapter of Natya Sastra
sage Bharata ® on the request of Atreya and
other sages narrates the Natyothpatthi or the
origin of Natya.

According to him, Indra, being the
Lokapala (protector of the world), was very
worried about the people who became slaves
to sensual pleasures and got afflicted by the
Avrishadvargas like Jealousy, anger, greed etc.
Looking at the sufferings of the People in
Jambudweepa, Indra along with the other Loka
Palakas approached Lord Brahma and
requested him to create a Kreeda (sport) which
helps the people to get rid of the sufferings
(Krédaniyakamichamo  Drusyamsravyancha
yadbhaveth- Bharata, p.2). On Indra’s request,
Lord Brahma meditated upon the four Vedas
and created ‘Natyaveda’.

Indra in Abhinaya Darpana
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Abhinaya Darpana®, written by
Nandikeswara in the third century B.C., is a
notable treatise on Indian Dance. Legend says
Indra, the  celestial  dancer, asked
Nandikeswara to teach him the Natya Sastra.
Indra needed this knowledge to defeat Nata
Sekhara, a demon dancer. The full text,
Bharatarnava, had almost four thousand
Sanskrit verses. Due to time constraints, Indra
requested a shorter, yet comprehensive
version. Nandikeswara then provided him with
the condensed and authentic version, known as
Abhinaya Darpana.

Rasarnava Sudhakaram

Rasarnava Sudhakaram” is a treatise on
Indian aesthetics by King Singabhupala of the
Recharla Dynasty, who ruled the Andhra
region from 1435 to 1465 A.D. Singabhupala
follows Bharata’s account of the origin of
Natya. According to the text, Indra and other
celestial beings requested Lord Brahma to
create an entertainment form that could be
both seen and heard, to help people overcome
the Arishadvargas (desires, anger, lust, greed,
jealousy, etc.). Brahma created Natya and
entrusted it to Sage Bharata, asking him to
present a ballad in Indra’s court called
Swadharma. The book also includes
information about Indra’s court.

The Indra and Apsarasas

The word "Apsara™ originates from the
Sanskrit "Apsaras". In general, it is defined as
"the one going in the waters or between the
waters of the clouds". (Samskruta-Telugu
Vyuthpathi  padakosah, 2023, Samskrita
Academy, Hyderabad)

Apsaras are celestial nymphs who
dance in the court of Indra, the King of the
Devas. They are numerous and renowned for
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their extraordinary beauty, charm, and
seductive allure. Additionally, they are highly
skilled in both music and dance.

In the Rigveda, the concept of the
apsaras is closely intertwined with the divine
figures of dancing Indra, the Maruts, and the
Asvins. Apsaras are celestial beings who are
considered the consorts of the Gandharvas,
and they are known for their captivating smiles
even in the highest heavens (10.123.5)®. In
the Atharvaveda, these celestial beings play a
more prominent role, assuming the role of
divine courtesans for celestial deities.

The dialogues between Indra and
Marut and Urvasi and Pururava from Rigveda
(1.165) are the precursors of proper drama and

drama literature @, says Mrs. Kapila
Vatsyayan.
Apsarasas in Natya sastra

According to the legend, wupon

receiving the Natya Veda, Bharata trained his
hundred sons and informed Brahma of his
progress. Observing the various Vritthis such
as Bharathi, Arabhati, and Satwathi, Brahma
instructed Bharata to incorporate the Graceful
(Kaisiki) style into dance. Bharata responded
that he needed materials to express the erotic
sentiment, including beautiful costumes and
gentle Angaharas, which are driven by
sentiments (rasa) and feelings (bhavas). He
also mentioned that men alone were not
sufficient to project the erotic sentiment
effectively. In response, Brahma created 24
nymphs from his mind, who were skilled in
enhancing drama, and entrusted them to
Bharata to assist in the performance.

In many Sanskrit and Telugu poetic
works, Apsaras in Indra's royal court are
portrayed as his favoured dancers and
musicians. They excel in music and dance,
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becoming symbols of joy and pleasure in
heaven, and serving as instruments of
supernatural fate. Apsaras often entice, tempt,
and test human sages.

Apsaras as enticing dancing Nymphs

In many Hindu, Buddhist and Jain
literature, the Apsarasas or the celestial
damsels, on Indra's order, disturb or distract
the sages, with their beautiful enchanting
Music and Dance, who are into deep penance.
Many such instances can be found in Sanskrit,
Kannada, and Telugu literature. . Rambha has

distracted Ravana in Ramayana. In
Mahabharata, Menaka  enticed sage
Viswamitra Urvasi tried to distract and curse
Arjuna.

In Pampa’s Adipurana ™, he not only
mentioned Nilanjana who tried to distract
Rishabhanatha, but explained in detail her
dance movements existed in his times. He said
Nilanjana, the Ganikatilaka’s dance started
with Pushpanjali in a vilambalaya and as the
Tata (stringed) instruments started playing.
Her movements were increased in rhythm as
the Avanaddha instruments also joined to
increase the rhythm from Vilamba to Madhya
and to Dhrita. He further narrated; she
employed four Vritthis - Bharati, Sathwati,
Arabhati and Kaisiki - and portrayed all the
Nava Rasas with grace.

Indra Sabha
In Jain architecture

Like Buddhists, Jains have contributed
to Indian rock-cut architecture from very early
on. Remnants of ancient Jain temples and
monasteries are scattered across India, often
featuring early Jain sculpture in the form of
reliefs. Notable examples include the Ellora
Caves in Maharashtra and the Jain temples at
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Dilwara near Mount Abu, Rajasthan. The Jain
tower in Chittor, Rajasthan, also exemplifies
Jain architectural style.

The Ellora Caves are located in
Maharashtra, about 29 kilometers (18 miles)
northwest of the city of Aurangabad. Cave 30,
known as Chotta Kailasa, includes the Indra
Sabha. This cave features a larger-than-life
rock-cut image of Indra. It boasts two colossal
reliefs of dancing Indra, one with eight arms
and another with twelve, both adorned with
ornaments and a crown. Indra's arms are
depicted in various mudras, reminiscent of
dancing Shiva art works found in nearby
Hindu caves. However, the iconography
includes distinct differences indicating this
cave portrays a dancing Indra. The Indra
panels at the entrance also feature other
deities, celestials, musicians, and dancers.

Indra Jatra/ Festival

A legend from Bharata’s Natya Shastra
tells that after comprehending the dramatic art
(natya), which emerged from the Vedas and
their various limbs, Sage Bharata, along with
his sons, as well as Svati and Narada, had
approached Brahma to express that they had
mastered the dramatic art and to seek his
guidance.

In response, Brahma told Bharata to
perform in the Banner festival of Indra, which
has just begun. Subsequently, Bharata made
his debut at the festival celebrating Indra’s
victory, which took place after the defeat of
the Danavas. At this festival, where jubilant
gods gathered in great numbers, Bharata began
his performance with a recitation of the holy
Benediction (nandi), followed by a dramatic
presentation.
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After the first performance, the pleased
Indra (Sakra) gifted his auspicious banner to
Bharata Putras.

Worship of Indra: Indra's worship is
intertwined with specific festivals. The most
significant is Indra Puja, celebrated fervently
in regions like Odisha. Devotees engage in
elaborate rituals, processions, and cultural
events to honour and seek the blessings of
Lord Indra.

Indra Jatra in Nepal

The vibrant Indra Jatra festival is
celebrated for eight consecutive days in the
Kathmandu region every September, marking
the beginning of autumn. The festival starts
with the erection of a pine wooden pole in
front of the Hanuman Palace.

Hundreds of spectators gather at the
Palace Square for the pole-raising ceremony,
surrounding the temple. According to legend,
the festival dates back to when Indra
descended from heaven in search of a herb.
Dancers wearing beautiful masks, known as
Lakhay, they parade through the streets with
loud drumbeats. During these eight days, the
temple and surrounding areas are illuminated
with oil lamps, creating a spectacular glow.
Each night, a raised platform in front of the
temple hosts an enactment depicting the
Dasavatara of Lord Vishnu.

The festival concludes with the
lowering of the pole bearing Indra's flag
amidst religious ceremonies. (Nepal Tourism
Blog).

Worship of Indra as per Natya sastra

While explaining the preliminaries to
be observed, Bharata in detail mentioned the
deities to be worshipped along with the list of
offerings. In the middle of the Ranga Peetam,
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the stage the Sutradhara must draw a Mandala
in the prescribed manner, dividing it into
sixteen squares. In the centre, Brahma is
installed and to the east side, Indra is offered a
seat. Sutradhara after inviting all the celestial
beings would request Indra and Goddess
Saraswati to take the Hero and the heroine of
the play into their custody and protect them
from the evils through out the performance.
Sutradhara should offer sweet porridge
(Payasam) to Saraswati and sweetmeat to
Indra®.

Jahrjara and Mathavaarani

Along with Indra, his weapon
Vajrayudha, his vehicle Airavata are also
made part in protecting the dance and the
theatre.

When Bharata was instructed in Natya,
he first choreographed and presented a
captivating drama called Asura Parajayam.
The central theme depicted the dramatic defeat
of demons in a fierce war between the Devas
and the Danavas. The Asuras, or demons, who
were present to witness the dance performance
at Indra’s court, could not tolerate the ridicule.
Enraged, they cast a magical spell to
immobilize the artists, rendering them
speechless and motionless.

Observing the paralyzed performers,
Indra meditated and discerned the cause of the
disruption, realizing it was the doing of the
evil spirits surrounding the artists. Infuriated,
Indra brandished his powerful weapon, the
Vajrayudha, and obliterated the Asuras and the
Vighnas who sought to ruin the performance.
With the malevolent forces vanquished, the
performance resumed uninterrupted.

All the gods and deities witnessing
these events praised Bharata for obtaining a
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divine weapon capable of "Jharjara"—beating
to pulp—all evil spirits that dared to disrupt
any performance. From that day forward, the
weapon was named "Jharjara™®. Even today,
the tradition of erecting a Jharjara at the centre
of the stage as part of the preliminaries
remains in practice.

For the protection of the theatre, as
discussed earlier, Sutradhara of the production
requests invokes and erects many Gods to take
the respective positions to protect the different
parts of the theatre.

Niyati and Yama (mstyu) were made
two doorkeepers, and the great Indra himself
stayed by the side of the stage. The
Mattavarani (Airavat) is placed to the sides
of the proper stage, capable of killing Daityas,
and for protecting the theatre. Indra himself
took charge and a row of Elephants were
drawn on either side of the stage resembling
the Airavat, the vehicle of Indra.

Findings

Indra is a celebrated dancer in Hinduism,
Buddhism and Jainism.

Indra is made guardian of the theatre.
Delving into the symbols associated with
Lord Indra reveals layers of meaning. The

Vajra, representing thunderbolt and
diamond, Airavata, an  elephant,
symbolizes his destructive and

indestructible nature. Understanding these
symbols adds depth to the appreciation of
Indra's divine attributes in protecting the
artists and the theatre as a whole.

After understanding the origin and
sustenance of Natya, the role of Indra is
greatly appreciated as instrumental in the
creation of this art form. His valor and
heroic deeds allowed the performance to
resume by defeating the evil spirits.
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Many critics have questioned the divine
origin of dance. To address this, we can
appreciate the entire concept of Indra
requesting Brahma to create dance by
understanding the roles of Indra and
Indrani.

In spiritual traditions, every human quality
is visualized as a duality: the quality itself
and its expressive element (or creative
force). The quality is depicted as a male
form, while its expressive element is
depicted as a female form. Indra represents
emotion, and Indrani represents the process
by which emotion is expressed in its
myriad forms. Indriyam is the senses that
trigger this expressive element, allowing
one to perceive temporal reality. Thus,
both Indra and Indrani are present in every
human being, and arts were created to
please our senses. The stories of Indra like
trying to assault Ahalya, Leelavati and
engaging Apsarasas to distract the sages,
all these episodes tell us that Indra is
endowed with evils (Arishadvargas) like
Kaama, Mathsarya, and Krodha etc. Hence
Indra is only our senses. After a hectic day
long schedule, our senses — eyes and ears
do want an entertainment for rest and
recuperation.

Lord Indra is the God of Rain and
Thunder, Rain is the primary source of
Agriculture. From the ancient times, in
every season, before farming, all the
farmers do worship Indra, which is Indra
Jatra, Indra Puja. The sociocultural and
anthropological evolution of humankind,
including early farming communities and
farmers, suggests at  audiovisual
entertainment such as dance has been a
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fundamental part of human lifestyle and
isure activities throughout history

= From the story of the origin of Natya, we
can infer that the person creating dance
should be as capable as Brahma. The
artists should possess qualities akin to the
Bharata Putras, excelling in absorption
(Grahana), retention (Dharana), knowledge
(Gnyana), and performance (Prayoga). The
theatre should be as magnificent as Indra
Sabha, and the occasion of the
performance should be as grand as Indra’s
flag festival.

Conclusion
In Hindu, Buddhist and Jain
mythology, Lord Indra's association with

dance is a significant aspect of his divine
persona. As the king of gods, Indra is not only
known for his role in battles and as the god of
rain and thunderstorms, but also for his
proficiency in cosmic dance. This aspect of
Indra's  character ~ symbolizes  rhythm,
dynamism, and the interconnectedness of the
universe. The celestial dance of Lord Indra is
said to bring about cosmic harmony and
energy, reflecting his role as a leader and
harmonizer in the celestial realms. Indra's
dance is often depicted in artistic
representations through various mediums such
as paintings, sculptures, and temple carvings.
These depictions capture his dynamic presence
while surrounded by celestial elements,
conveying the essence of his divine dance and
its significance in  Hindu mythology.
Furthermore, Indra's dance represents the
cyclical rhythms of nature, emphasizing his
connection to the cosmic order and the flow of
life. Devotees may also express their reverence
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for Lord Indra’s dance aspect through prayers,
rituals, and cultural events that honour the
celestial dance and its cosmic significance.

Foot Notes

1. Chandas refers to Sanskrit prosody and represents
one of the six Vedangas (auxiliary disciplines
belonging to the study of the Vedas). The science
of prosody (chandas-shastra) focusses on the study
of the poetic meters such as the commonly known
twenty-six metres mentioned by Pingalas.
Vastushastra refers to the ancient Indian science
(shastra) of architecture (vastu), dealing with topics
such as architecture, sculpture, town-building, fort
building and various other constructions. Vastu also
deals with the philosophy of the architectural
relation with the cosmic universe.

The plan for the construction is always in the form
of a square. That square is divided into a grid of
cells (padas). [...] Once these padas have been laid
out, deities [e.g., Indra] are installed in them. In the
most common pattern, 45 deities are installed.
There are two types of Apsaras: Laukika (worldly)
and Daivika (divine). Thirty-four nymphs belong to
the laukika type and ten to the daivika type. These
celestial beings are also known as vidyadhari or tep
apsar in Khmer, acchara in Pali, bo sa la tu in
Vietnam, bidadari in Indonesia and Malaysia,
widadari in Java, and aapson in Thailand. Apsaras
are often associated with Gandharvas, the celestial
musicians. Some Apsaras are paired with
Gandharvas, such as Tumburu with Rambha, and
Menaka with Vishvavasu. However, these
relationships are usually temporary and do not
culminate in marriage.

Names of the Apsarasas: Maijukesi, Sukes,
Misrakesi, Sulocana, Saudamini, Devadatta,
Devasena, Manorama, Sudati, Sundari, Vidagdha,
Sumala, Santati, Sunanda, Sumukhi, Magadhi,
Arjuni, Sarala, Kerala, Dhrti, Nanda, Supuskala and
Kalabha.
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Abstract

In this paper a commonly known word in Sanskrit YajNa is explored for its several
meanings. This paper illustrates the benefit of in-depth knowledge in Sanskrit language, to fully

comprehend the in-depth

Introduction

Now while performing any action or
achieving the desired ends, there are three
factors involved.

1.1. Yatnam — the efforts on the part of
limited individual, the doer,

1.2. KAlam — the time factor and

1.3.  Daivam — the Lord, factors over which
we have no say whatsoever.

1.1  Yatnam — It is said in SanskRt that
even lion has to chase deer or prey to find its
food. Simply keeping its mouth open and
sitting quietly, it cannot expect that deer would
enter in its mouth. Proper efforts at proper time
and place on the part of the doer are very
important to achieve desired ends in the life.
The effort also involves the know-how and the
skill on the part of the doer.

1.2. So too there is a time factor involved to
produce the desired end called KAlam in
SanskRt. Even before embarking on any
endeavor or undertaking any task this time
factor has to be taken into account.

The time calculation helps one to decide the

direction and effort involved in it. So

contents
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of our Vedic literature.

performing action requires certain time as well
as between action and the result of the action
there is a period of the time to await. What is
the nature of the effort and the end accordingly
one can plan the course of the actions. Such as
one can plant a mango tree but cannot expect
to have mangoes in a few months. Nothing
happens immediately.

1.3. Daivam — performing actions is in one’s
hands but the result of the actions is not in
one’s hands.

In the Bhagavad Gita Lord KRSNa says that -
karmaNi eva tava adhikraH — You have a
freedom over action. With reference to the
actions, Human being has freedom. mA
phaleshu kadAchan — never with reference to
the result of the action. (2.38). That means the
Lord clearly presents the fact of the human life
that one can choose the action but once the
action is performed the result is not in his/her
hands. There are a number of factors involved
in producing the results. In English this is
commonly called the third factor. In SanskRta
it is called Daivam. It is a factor which makes
big differences between success and failure.
This factor is very important and can be called
YajNa too.
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21,  Yaj pUjane, devatAm uddishya
dravya-tyAgaH- As per sanskRt grammar, the
word yaj means to worship or to give up things
keeping the deities in the mind. In this vast
universe we as an individual are limited by our
body-mind-sense complex. So with reference
to body we have limited power, with reference
to senses we have limited perceptions, with
reference to mind limited emotionally and with
reference to intellect have limited
knowledge. So to live our life, to perform any
action and to achieve desired ends we need the

w¢E

blessings from the Lord in the form of various
deities or DevatAs. In the Yajurveda it is said —
YajNO vai ViSNuH, the yajNa is Lord ViSNu
because: Lord ViSNu sustains and protects the
universe.

2.2. The Lord is also
Harmony in the universe because of which the
is functioning in order through

in the form of

universe

various DevatAs, natural phenomenon like
fire, air, etc.
2.3. The Lord is the giver of the result of

the actions. Karma-phaladAtA.

2.4. Above all the word VISNUH means
veveSTi iti VuSNuH. One who pervades in and
through entire universe including sentient and
insentient. The Lord is the true nature of the
universe.

3. As per Bhagavad Gita word YajNa has four
meanings:

3.1. DevatAm uddishya dravya tyAgaH,
Karma-kAnDa. Rituals to propitiate the deities
for blessings. These are the various actions
enjoined or given by the Vedas in which
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particular deity is invoked for the grace or to
fulfil certain desires. It helps us to see the
connection between the human efforts and the
hidden variables which has in turn their say
over the result of the actions. It also reveals the
connection between various means and desired
ends.

3.2. Jagat-cakra, Universal Harmony, Order in
the Universe, Adhibautika-yajNa (3.14-16)

3.3.  Universal harmony is the appreciation
of all-knowing Lord in the form of various
laws and orders and hidden variables in the
TapaH, SAdhanA Adi, Various
Disciplines and austerity, etc. AdhyAtmika-
yajNa (4.25-31). The various disciplines are
for the betterment of the life and also to

universe.

become qualified seeker for the self-
knowledge.

3.4.  Brahma-yajNa, Self-knowledge,
knowing self as non-dual Brahman.

AtmajNAna-yajNa (4.24). The goal of human
life is to know the true nature of the self. Once
the nature of the self is known there is nothing
left to gain or to know. It helps for the freedom
here and here after.

As per the Vedic vision the entire world is
divided namely Adhi-
bhautika that is with reference to the external

into three worlds

physical world we experience, perceive,
AdhyAtmika that is with reference to our
body-mind-sense complex and Adhidaivika
that is with reference to the natural
phenomenon over which we have no control
whatsoever.

In this universe nobody is independent in any
manner. The whole universe is interwoven
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from the micro-cosmic world to the macro-
cosmic world of galaxies, star, etc. We live our
life inter-dependent called symbiosis. This is
true from the stand point of the inert object
too. The inert objects, insentient and living
being, sentient are influencing each other. We
are constantly in touch with the world and also
creating impact on each other.

4, So we need to be very alert in our
actions, speech, emotions and thoughts. In this
universe human beings are very special beings
endowed with the freewill. The freewill
expressing itself as one can do, one need not
do or do it differently. The freewill provides
the freedom over the choice of the actions.
Once the freewill is given the choices are in
one’s own hands. That means it is a choice-less
choice, one has to make a choice. The other
side of the freewill is that it makes one self-
aware person and being so one cannot but
make judgement about the self, people around
and the world. Due to the freewill one can go
against harmony of the universe too.

1. Keeping this freewill, the choice over
the actions in mind Lord KRSNa talks about
the best of this freewill called YajNa. The
word yajNa has multiple meanings in the Veda
and Gita.

5. YajNa, can mean rituals, harmony,
peace, disciplines and happiness in the
personal life and in the world. If a person lives
the life as per the life of yajNa one can bring
about the changes required for the harmony,
peace, pleasure and happiness in day to day
life. We can also overcome the problem of
pollution by following the harmony in the
universe and thus we can save our mother
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Earth which is the only habitable planet in the
universe so far known to us.

6. DevatAm uddishya dravya tyAgaH,
Karma-kAnDa. Rituals to propitiate the
deities for blessings, Adhidaivika-yajNa
(3.9-12).

6.1. Ishvara-arpaNa-buddhi, offering to the
Lord. (Binding and non-binding actions) (3.9)
— YajNa is the Lord ViSNu therefore when the
actions are not performed as an offering to the
Lord it is binding in nature. So may you
perform actions very well as an offering to the
Lord which will bless you free from all kinds
of attachment. Thus, you can enjoy the
freedom from attachments which is really the
inhibiting factor while performing action
because we do not need to be freed from the
action but freedom while performing the
actions. Once we achieve this freedom while
performing actions, whole life will be fun for
us whether external situation is conducive or
not.

6.2 YajNa as a wish-fulfilling cow. DevatA-
anugraH, Grace of the deities. (3-10)

Along with the creation of the human
being our creator Brahmaji also created yajNa
and advised people that may you prosper by
performing yajNa, yajNa being the wish-
fulfilling cow for you. Human being’s mind is
full of desires and Vedas offer different types
of yajNa to fulfil our desires. Through Vedas
only we come to know the relationship
between our actions and the results of the
actions; between means and the ends.
Sometimes the ends, such as son, money is
known to us but the local means are not
enough then Vedas show us the means such as
putra-kameSTi yajNa, etc. Sometimes the
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means such as charity, austerity are known but
the ends are not known then Vedas say that the
ends are the heaven or pleasure hereafter.
Sometimes both means and ends are not
known and Vedas enjoin the actions such as
agnihotra karma to achieve heaven or higher
worlds. So Vedas show us the relationship
between means, sAdhan and ends, sAdhya.
Parama shreyaH, Personal growth (3.11). By
propitiating devatA one can please the devatA
and in turn devatA will please you by giving
/inferring the desired objects or things. Here
the Lord wants us to appreciate that we are not
the sole doer for any action. The presiding
deities are also required to grace our senses to
perform any action therefore we need to
appreciate the grace of the deities so by mutual
pleasing (bhAvayanam) can
externally as well as internally.

we grow

7. Harmony in the world — Jagat-chakra —
Adhi-bhautika yajNa (3.14-16).

7.1 Jagat-cakra — Harmony in the world (3.14,
15). The life cycle on this Earth is due to the
yajNa in the sense of the harmony. The Lord
says that all living beings are born of the food
and the food is because of the rain. This is the
fact we can see ourselves. But now the Lord is
telling something which is beyond our
perception that the rain is due to the yajna and
yajNa is due to the action performed by human
being with the freewill. Here the word action
is a technical word. Bhagavan says that actions
are enjoined by Veda. The Veda prescribes
different types of the actions called yajNa for
the human being to fulfil his/her desires and
for the personal growth of the person. The
Vedas are born of all-knowing Lord, by nature
who is the Brahman. Therefore the all
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pervading Brahman, the Lord is eternally /
always abiding in the yajNa.

7.2. Jagat-cakra-anusaranam, following the
harmony, the universal order. Thus whole
world is inter-woven and inter-dependent. One
needs to appreciate this harmony in the
universe. By not following the harmony and
going against the harmony, one is harming
oneself and also creating disturbance in the
world which results into incurring papa, sin.
Even by going against this harmony one is
wasting the beautiful opportunity given in the
form of human life. Too much indulgence on
the part of the human being creates
disturbance in the harmony of the universe.
Thus, it ends up into the turbulence in the
universe and also harming oneself by incurring
papa. It destroys the friendly habitat for the
sustenance of the life on the mother Earth.

8. sAdhanA, tapascharya — Discipline in
the personal life — AdhyAtmika yajNa (4.25-
31). In this world, the Lord has created
beautiful five objects along with the five
senses to perceive them and enjoy them. But
this same set up can mislead a person to a life
of indulgences which self-
destruction. It also hurts other form of lives

results into
and the environment, surroundings of the
mother Earth. Besides this, the prime goal of
human life is not the enjoyments but to gain
the limitless happiness and the freedom from
the insecurity and sadness every human being
is facing. To achieve this mind should be
equipped and qualified to understand.
Therefore, in the fourth chapter, Lord KRSNa
enlisted certain disciplines. They are helpful
for a healthy and happy-cheerful life. They are
also necessary for the personal growth as a
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bloomed flower. These disciplines also pave
the road for self- knowledge, knowing oneself
as a limitless happiness. There are totally 16
disciplines enumerated in the verses 25-31. At
the same time the Lord also shows the
limitations of these disciplines being karma,
actions. They are not the direct means for the
limitless happiness, they being limited by time,
place and efforts.

8.1. Daiva-yajNa (4.25) — offering materials to
DevatA

8.2. Brahma-agnau, yajNa (4.25) — offering
one’s ego into the fire of the self, Brahman
8.3. yajNa (4.26.1) —
offering senses into the fire of the samyam,
mastery over the senses (SamaH)

Samyama-agnau,

8.4. Indriya-agnau, yajNa (4.26.2) — Offering
the objects of the senses into the fire of
Indriya, senses (DamaH)

8.5. Atma-samyama-agnau, yajNa (4.27) —
offering activities of the karmaendriyANi,
organs of the actions and jNanedriyaNi, sense
organs into the fire of Atma-samyam, self-
control - into the fire of the form of meditation
self-
(Dhyana-prayaNaH,

or contemplation illumined by the
knowledge.

contemplative life)

8.6. Various yajNa (4.28) four types of the
yajNas

8.6.1. Dravya-yajNa, Charity, Sharing the
things like, foods, money, cloths, etc
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8.6.2.  Tapo-yajNa, willfully
disciplined oneself by denying the objects of
pleasures though enjoying is not against
dharma

austerity,

8.6.3 Yoga-yajNa, practicing the ASTaNg-
yoga — yama, Niyama, etc

8.6.4. Swadhyaya-yajNa, regular study of the
Vedas, scriptures under qualified teachers

8.7. PrANAyAma-prAyaNaH (4.29) practicing
daily prANAyAma — prANe apAnama- recaka,

apAne

prANam- pUraNA and prANAyAma-
kumbhaka.

8.8. Niyata-AhArAH (4.30.1) — having

discipline in eating daily foods, offering the
foods into the fire of the jaTHaRa-agni,
digestive fire, which helps the person — both
the seeker and the samsara to lead very healthy
and happy life.

8.9. Purpose of the yajNa - yajNa-kSapita-
kalmSaH, (4.30.2) destroying the impurities
and the defects of the mind by performance of
these yajNAs, the Purpose of performing all
these yajNas is to have a pure, calm and
cheerful mind.

8.10. Purpose of the yajNa (4.31.1) yajNa-
shiSTA-bhujaH, one who enjoys the left over
after performing the various yajNAs gains
sanAtana Brahman, the limitless happiness
being qualified for the self-knowledge

8.11. Result of not performing the yajNa
(4.31.2) one who does not lead the life yajNa,
how is he going to have happiness here in this
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world or even the world above. He cannot be it is the vision that liberates person from this
happy here or here after. on-going process of birth and death cycle of

SamsAra. The person sees that everything here
8.12. (4. 32, 33) Limitations of the yajNa is one non-dual Brahman, which is non-
(4.32) though various such yajNas are separate from him. The doer is Brahman, the
enjoined by the Vedas still yajNa being the object of the action, karma is Brahman and all
actions, any action is limited time-wise, place- the kArakas are also Brahman. Finally, the
wise and effort-wise so cannot give me action itself is Brahman and the person who
limitless result. Really speaking all actions is  gains this vision is also Brahman. In the verse
resolved into the knowledge of Brahman being 24 Bhagvan gives us this beautiful vision of -
AtmA. Therefore, the Brahma-yajNa is the one  everything is Brahman by the illustration that
which liberates one from the bondage of life, wise-person sees various factors involved in

death, sorrow and ignorance. the performance of yajNa as Brahman. So it is

called Brahma-yajNa. This vision makes the
9. Brahma-yajNa (4.24) (Atma-jNAnam) life luxury. The freewill given to human being
in the form of knowledge of the Brahman becomes the privilege for the wise-person due
called jNana-yajNa too. Among various to this vision.

yajNas, jNana-yajNa is the real yajNa because
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Abstract

According to Vedic texts, every elemental force is presided over by a deity. Agni is one
of the Vedic deities who received tremendous importance in all the Veda Sambhitas, Brahmanas,
Aranyakas, Upanisads, Srauta and Grhya Sutras and Epics. He is one of the major and often
invoked Gods. Agni Devata remains as an integral part of the Sanatana Dharma rituals and also
a witness as Agni Sakti. He is intermediary between Gods and human beings. Agni pervades as
fire on the earth, as lightning in the atmosphere, and as the Sun in the sky. The place of Agni is
unique and stands first among all the Gods revealed in the Yajurveda Taittiriya Samhita. Among
the forty chapters of the Tuittiriva Samhita, Agni is mentioned in thirty-one chapters. The
inherent effects of Agni mantras/liturgies can be referred in these thirty-one chapters. By
worshiping Agni, He will induce virtuous way of life, assures all kinds of pleasures and will not
allow to do wrong ways in life. He will cause us to conquer our inner enemies and gain wisdom.
Agni induces Atma jiiana and manasika vijiiana (mental knowledge) which leads to moksa
(salvation)
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Krishna Dreams!

T.K. Ragunathan

Principal, JKR Astro Research Foundation, Hyderabad
tkraghunathan@rediffmail.com

For centuries, Krishna as an ‘Avatar of Lord Vishnu’, has dominated the minds of poets
and writers. Saints like Bilva Mangala, Chaitanya Maha Prabhu, Surdas, Kabir and many others
have expressed their love and devotion featuring Krishna and Radha through countless poems,
Granthams and novels. Jayadeva has composed Gita Govindam containing delightful songs on
Radha and Krishna. Mira worshipped Krishna through Bhajans which have captured the hearts of
Indians for a long time. The following is a short poem, reflecting on the theme of love and
affection between Lord Krishna and His beloved Radha.

Young Krishna walked briskly.

The cool jamun grove was beckoning,

Circular line up of tall trees all-round the
pond,

Threw a wide welcome shadow.

A gentle breeze stirred up some waves,
Krishna relaxed under a tree waiting,

Radha was nowhere in sight,

Her wicked stepmother had loaded more work.

Krishna was feeling drowsy, he slept.
His lotus-like eyes were closed,

A hint of smile marked his face,
Radha’s absence was hurting.

In his dream he saw Rama;

Tossing this way and that,

With sleep eluding him,

Separation from Sita was unbearable,

Tears dropped from wide open eyes,

62

Krishna stirred killing the dream.
Radha stood watching,

Play of emotions on the serene face,
Touched her heart.

She bent down to wipe the tears from His
Face,

Krishna chose His time to wake up,

Saw the moon like face of Radha closing in,
Gathered her in his arms in a tight cling,

That is not fair, shouted Radha,

Krishna became deaf for the time being,
Cool breeze smothered the inflamed passion,
Grass on the ground was soft and cool.

Passing clouds overhead chuckled.

He has done it again, they said in wonder,
Radha opened one eye and winked,

Be gone you peeping toms, she murmured
Turned and buried her face in His chest.
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The Many Gita
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Abstract

The general belief is that Bhagawath Gita is the only “Gita”. There are many Gita, each
seen as vehicle to gain the essential knowledge of Vedanta. The setting for each Gita is unique
but comprehensive. Each Gita leads to a conversation between the seeker (with questions) and
the informed (with the answers). A few of these settings are briefly described below. Readers are
encouraged to study their details and the context for all other Gitas from many sources.

The general belief is that Bhagawath
Gita is the only “Gita”. Until a few years ago, |
was also one of those surprised to learn that
there is more than one Gita! Then, I came
across several documents all titled Gita. Some
of these are: Hamsa Gita, Kapila Gita,
Uddhava Gita, Rama Gita, Bhikshu Gita, etc.
A quick Google search identified a list of 39
Gita.

On further search, we see repeated
reference to 60 Gita, many of them imbedded
inside the epics of Ramayana and Mahabharata
and Srimad Bhagavatam. For example, see:
'Sacred Songs: The Mahabharata’s Many
Gitas": the wisdom of 25 Gitas @ Invariably
each Gita is a conversation, a philosophic
enquiry on life, soul, consciousness, choices
we have, right vs. wrong, etc.

1. Bha}gavad 14, Hamsa 27. Sriti gita 8. Brahma gita 21.Pingala | 34. Vicakhyu
Gita gita (Bhagavatam) I (skandha ita ita
2. Anu 15. Hanumad . purana) | °
. . 28. Surya gita -
gita gita 22. Rama gita .
29. Suta gita 9. Brhma (Adhyathma 35. Vritra
3. Ashtavakra | 16. Harita ' g gita 1l y gita
. : (skandha Ramayana)
gita gita urana) 36. Vyasa gita
o n i 10.Devi | 23.Ribhu | (K{erag
4. Avadhoota [ 2@ G4 30 Uddhava gita gita
it (Kurma ita purana)
g purana) g 11. Ganesha 24. Rudra 37. Yama gita
5. Bhikshu gita|18. Kapila gita| 31. Uttara gita gita (Ganesha lgita (Nrsimha
6. Bhramara . . purana) purana)
gita e Mankl e V‘?S'Shta 12. Gopika gita| 25. Sampaka | 38. Yama gita
(Bhagavatam) gita gita (Bhagavatam) gita (Agni purana)
7. Bodhya |20. Parashara |33. Vibhishana 13. Guru 26. Siva | 39. Yama gita
gita gita gita gita gita (Vishnu purana
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Vedanta in Sanskrit language translates
to lessons learned at the end of — as the
essence of — Vedas. Athma Bodha which
means “Knowledge of the self”, is one of the
classics written by Saint Adhi Sankara that
conveys the essence of Vedanta, which leads
us to comprehensive understanding of the
great Pronouncements (Maha Vakya) such as
Thath Thwam Asi. @ In the same vein the
many Gita are seen vehicles to gain the
essential knowledge of Vedanta.

The setting for each Gita is unique but
comprehensive. Each has a setting that leads to
a conversation between the seeker (with
questions) and the informed (with the
answers). A few of these settings are briefly
described below. Readers are encouraged to
study their details and the context for all other
Gitas from many other sources.

The context for Bhagawath Gita is well
known to most readers. Krishna places the
chariot He is driving for Arjuna, the warrior, in
the middle of the battlefield with a clear and
full view of the opposing forces. Arjuna, who
is already in a state of confusion between right
and wrong, is forced to confront his feelings
with this external view of reality. Unable to
cope with this internal and external conflict,
Arjuna pleads with Krishna to help him to
understand the many questions about life
twirling in his mind: How does one
discriminate  between right and wrong
(Dharma)? What is the action that is duty and
hence must be carried out (Karma)? What is
the meaning of life (Artha)? What is liberation
(Moksha)? The conversation that followed is
Bhagawath Gita.
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Rama Gita is a conversation between
Lord Rama and his brother Lakshmana. Just
like Krishna and Arjuna, this pair — Rama and
Lakshmana — also have experienced many
aspects of life (pleasure, pain, joy, sorrow,
anger, anxiety, friendship, deceit, ...) together.
This  conversation between Rama and
Lakshmana also takes place at a very painful
moment, a moment of extreme agony for
Lakshmana in the epic Ramayana. After his
successful war with Ravana (the demon king)
who had kidnapped his dear wife, Rama
returned triumphantly to Ayodhya. He was
coroneted as the king along with his wife Sita,
the queen. Soon thereafter was the situation
where Rama and Sita, with purity in their
hearts and chastity in their moral character had
to stay apart to quell the rumors among the
citizens. Lakshmana could not accept this
cruelty imposed on Sita or the decision by
Rama which required separation between him
and his dear wife. During this time of agony,
Lakshmana asked Rama about the morality —
the beauty and the ugliness of it — that is
inherent in all actions that man can and does
undertake ®. This exhaustive discourse by
Rama to his brother Lakshmana is identified as
Rama Gita.

Bikshu Gita is the musings of a rich
miserly man, who loses all his wealth and
turns into a beggar. Then he lives off the alms
given to him by a few kind people. The
Sanskrit word for a wise man who lives like
that is “Bikshu”. The bikshu at the peak of his
philosophic reflection sees that he — the beggar
— is no different than the rich man that he was!
Both are representations of their state of mind.
We quote a few verses below from Bikshu
Gita ™
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Neither people, the presiding deities
(God), my body, nor the planets, past actions
or time are responsible for my joys or sorrows.
The learned men proclaim that mind alone is
the cause which sets the wheel of worldly
experiences (dualities such as happiness/
sorrow, love/hate, etc.) in motion. 43

The mind alone indeed creates the
powerful sense of objects (matter or the
universe as we know of it) and thereafter
proceeds to create the linkage through the
three connectors (Guna) — knowledge, bias and
ignorance - which in turn result in all our
perceptions or experiences (Tranquility,
Turbulence and Inertial). 44

The Self or consciousness is action-
less, even though co-existing with the mind,
which is always active. The Self or
consciousness, conditioned by the mind, gets
attached to its connectors — Guna — and hence
becomes bound to the ebb and flow of the
associated experiences. 45.

Indeed, the mind is mightier than the
mighty! He, who brings the mind under
control, is indeed the God of all Gods!!  48.

Those who have not conquered their
mind, which is indeed difficult to conquer, of
irresistible speed and inflict pain where it truly
hurts, create false divisions of friend and foe
amongst people. 49

Holding on to this body, which is only
perceived through the mind, one becomes
blinded by the notions of “I” and “my”’; in this
endless darkness they roam around with the

delusion of “this is me” and “this is the other”.
50
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The dualities (love/hate, life/death,
joy/sorrow,  respect/disrespect, friend/foe,
praise/criticism, relative/unrelated, ...) are self-
inflicted through the mind. If sometimes a man
unwittingly bites his own tongue, with his own
teeth, then with whom can he get angry for
that pain? Other than one’s own self, no one
can give us joy or sorrow. 51.

Oh son, therefore by all means restrain
the mind with the right understanding. This is
the essence of Yoga.  61.

Kapila Gita is a conversation between
the sage Kapila and his mother Devahuthi. The
mother having lived a virtuous life and having
given birth to many children including the
wisest man — Kapila Muni — is yet to find
peace and satisfaction in life. At this state of
mind, she turns to counsel from her son on
what is life and how it should be lived. The
ensuing conversation is Kapila Gita.

Hamsa Gita is Lord Krishna's final
discourse to Uddhava before completion of his
worldly avatar and Lila. It is part of Srimad
Bhagavatam from chapter 6 to chapter 29. The
names Uddhava Gita and Hamsa Gita are
popularly interchanged, but Hamsa Gita
specifically denotes a subset of the Uddhava
Gita.

The setting for Hamsa Gita ©®: Once
Lord Brahma (the creator) saw a long row of
camels! He was told that each camel had
material enough to create a Lord Brahma and a
cosmos! Lord Brahma, with his pride
humbled, sat quietly and meditated. The Lord
appeared in front of Brahma as a beautiful
swan (Hamsa). The mythical swan is capable
of separating milk from the water in a vessel.
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The lesson Hamsa bird taught lord Brahma
was “How to separate one’s mind from the
world of objects”, the essence of Hamsa Gita.
Having recognized the bird and not the Lord,
Brahma asked with great deal of respect “Who
are you?”. The Lord replied, “When all objects
of nature are enabled by the five elements,
your “Who are you?’” is a
meaningless exercise in speech!” This brief
statement also leads us to recognize the five
layers in which everyone of us exists: As a
material object, as a living being, as an
emotional person, as an analytical person with
Objectivity and non-attachment and ultimately
all of these enabled by the forces of nature
(Lord)! This knowledge of the Self is the core
lesson we can learn from every Gita.

question

These scriptures are not to be studied
as cursory reading materials. We should not
read the verses quoted here and the entire text
(see references) as abstract statements adding
to our confusion! Instead, they are powerful
means to explore the perturbations in our mind
and how to return the mind to a calm and
tranquil state.

One will begin to see the above
universal principles, only when every aspect of
life is understood as something external and
does not belong to the “Self” viewed as a
material object. In that awareness or
consciousness (state of mind), the field of
activity (the matter) becomes irrelevant. With
this frame of mind — with mind over matter —
the deep and subtle principles enunciated in
the scriptures — of every religion or philosophy
— come to the foreground, leaving the pleasant
and unpleasant details of the text in the
background. In that frame of mind, one
becomes equipoised and not affected by the
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ebb and flow of life experiences. Perceived
differences in race, religion, culture, ethnicity,
personal connections, etc. all give way to a
larger universal principle: Tath Thwam Asi
(You and the universe are integral in each
other). In this state of mind over matter, the
writings in Gita and all other scriptures
become more relevant and purposeful.

It is easy to get stuck on the details of
each setting for the various Gita(s) and the
right or wrong in each case. For example,
reflecting on Bhagawath Gita: why would one
undertake a war and kill any one for any
reason? How does it make sense to use the war
between rivaling factions within a family, as a
setting for teachings on life and living?
Reflecting on Rama Gita: The cruelty of rumor
mongers in Rama’s kingdom was the source of
the separation between Rama and Sita, after so
many years of hardship and their moral life in
the forest? Did not Rama have any influence
or power of persuasion to quell such rumors?
Or authority to rule over such abuse on his
dear wife?

Anyone who finds it hard to go beyond
the context and unable to focus on the
principles enunciated in these texts will also
stumble in their progress. They will be limited
by these questions and miss the essence of
philosophy. That would be like getting
distracted by a few strokes of paint in the
picture, - without the true knowledge and
inspiration of the painter — and thus missing
the beauty and elegance conveyed in a colorful
painting!

Any seasoned scientist focusses on the
outcome of his experiments and not on the
laboratory and its description. The painter does
not become fixated on the canvas. The
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musician goes beyond the lyrics and their
words. In the same fashion, one who sets upon
philosophic enquiry must accept every facet of
life — the beautiful, the ugly, the joy and the
painful aspects, the moral and the immoral,
etc. — as all are parts of the reality of life.
Every one of the Gita texts lead us to the same
conclusion: Mind over Matter. It is our mind
that creates the basis, the foundation for all our
thoughts, feelings and emotions. It is from this
foundation that springs forth all our actions,
reactions, reasoning, arguments of right Vs.
wrong, etc. Manage your mind and become its
master, then you are in control of your life and
its activities ©. Let the mind wander like a
wild horse, and then you suffer the upheavals
of a tortuous journey. This refinement of
“mind over matter” is a lifelong process. It is
also identified as “Yoga” or union with the
self. Through Objectivity and non-attachment,
this process of yoga — self-regulation — gets
refined all the time. This would appear to be
an important lesson to be gleaned from all
Gitas.
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Family

“Why do we have such large temples and churches and mosques?” a stranger asked.
“To see the limits of us as individuals in our size” came the answer.

“Why do we have such large body of literature and scriptures?”” a stranger asked.
“To recognize the limits of what we know” came the answer.

“Why do we have such high mountains and deep oceans?” a stranger asked
“To visualize the grandeur of nature” came the answer.

“Why do we have such divisions like nations, community and religions?” a stranger asked
“To accommodate our limits in size, our limits to know and limits in our
ability to see the grandeur of nature” came the answer.

“T am small, limited in my knowledge and vision and limited in my ability to see the grandeur of
the large temples, the larger themes of the scriptures and the largeness of nature® said the
stranger.
“Yes, you are. That is why you are the individual, with your specific name, size, age,
background and all other limitations. Your details are known to a few, and they know you
well. They are your family” came the answer.

“No, I am more than that. I know many friends outside of my family; I am part of a larger
community. | have travelled farther, learned better and can see issues connecting across many
strangers, nations and religions,” said the stranger.
“Yes, you are. That is why you are part of a family that is larger than your father, mother
and siblings. You are part of a larger family known to you and you alone” came the
answer.

“How do I define my family?” asked the stranger
“You define the family, the way you choose to define it” came the answer.

“My family could be as small as I choose or as large as I wish?” asked the stranger.
“Yes” came the answer.

“What connects a family — a desire and commitment to love and allow to be loved?” asked the

stranger.
“Yes” came the answer.
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“What is love — a bondage for shared common good?” asked the stranger.
“Yes” came the answer.

“Larger the reach of my love, larger my commitment for shared common good, larger is my
family?” asked the stranger.
“Yes” came the answer.

“My family, its size — depends on my understanding of what is love, how to extend my love
farther and let others who are far away love me?” asked the stranger.
“Yes” came the answer.

“You have expanded my mind greatly. You have liberated me from the shackles of my
limitations. You have enabled me to become limitless and large. | can see the whole universe as
my family. Please confirm to me “Am I correct?” asked the stranger.

“Yes” came the answer.

“Thank you. Thank you very much. My joy is limitless. I am eternally grateful to you. Who are
you?” asked the stranger.
“I am your intellect, reasoning, your knowledge, your teachings in the scriptures, your
God in your temple, your father, your mother, your siblings and friends and everything
that has enabled you to be who you are. [ am the limitless “You” in you, your family at
large”, came the answer.

Source: Spirituality in Practice https://sipractce.com/2010/07/07/family/
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SD News from Chennai, India

"THE KUPPUSWAMI SASTRI RESEARCH INSTITUTE |
75" ANNIVERSARY CELEBRATIONS

WORKSHOP
ON

ANCIENT INDIAN
MATHEMATICS AND ASTRONOMY

26™ & 27 July, 2024

VENUE
Sri Chandrasekharendra Saraswati Mandapam
The Madras Sanskrit College Premises
84, Thiru Vi. Ka. Road, Mylapore, Cheanai - 600 004,
Ph: 044-24985320/ 044-29505320,
E-mail: ksrinst@ gmail.com; Website: www.ksri.in ; www.ksn.co.in

As part of the 75™ Anniversary celebrations of the Kuppuswami Sastri Research
Institute, ‘a Workshop on Ancient Indian Mathematics and Astronomy’ was
held on 26t and 27t July 2024.

The event was inaugurated by Dr. M. D. Srinivas, Chairman, Centre of Policy
studies. There were 2 sessions on the first day. Dr. Sita Sundar Ram spoke on Kuttaka —
Indeterminate Equations of degree one and Vargaprakrti- Indeterminate Equations of
degree two. Dr. V. Ramakalyani spoke on Introduction to Arithmetic, Trigonometry and
Geometry. On the second day Dr. C. R. Anantharaman spoke about Calculatioin in
structural Astrology. Dr. N. R. Dave gave an account of Mathematical calculation in
Vastu Sastra. Ms. Rajarajeswari introduced the audience to Indian Astronomy. Dr. K.
Prasanth had an interactive session on Vedic Mathematics. The Valedictory Address was
delivered by Dr. M. S. Sriram, President, K. V. Sarma Foundation, Chennai.

The workshop was attended by more than 100 participants mainly teachers from
various city schools and professors of city colleges both belonging to Mathematics and
Sanskrit departments. All the speakers and delegates were presented with two books on
mathematics,- ‘History of Ancient Indian Algebra’ by Dr. Sita Sundar Ram and °
Glimpses of Mathematics in Ancient India; by Dr. V. Ramakalyani.
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SD News from Bangalore, India
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First Announcement of 30™ Annual Day Celebrations of

Nada Veda Adhyayana Kendra (Regd.)
MM&M&M
World (Wider) Association for Vedic Studies (WAVES)

Theme: “Saints, Spiritualists and Religionists Now and Before in Veda
and Music”

Dates: December 28® (Saturday) & 29" (Sunday) 2024 Virtual Symposium

**CALL FOR PAPERS**

Theme Descripuon: Insights of RSis, Spimualists and Religlomsts from Vedic 1exTs, Epics such as
Ramayana, Mahabharata, and Bhagavaw Purapa provide spimmual knowledge, probiem solving
guidance and Jong-i2sung happimess.

- No delegats Tes to attend -

Védaganga volume XXX Souvenir e-copy to be released on the Symposium Day

e e - A AAER S e e

“DANAM YAJNANAM VARUTHAM - Gifuing for noble causes is the Dest acuvity™

Agditional Contacts: Surendra Pujar (91-9740150347), Prabhakar Calyam (01-347-525-0458),
Sheshachalish N (sheshachaaiahgdgmak.com), Dr. Purushottam (31-3836626224), Dr. Kamala Arora
(91-9355032338; Secretary WAVES, Bangaiore Chapter)

N A A A A A A A A P Ay A A A Ay A A

AAAAAA AL AL AL AL AL AL AL AL AL AL AL AL AL AA AL AL AL AL AL AS
SAAAN A AN A AN A A A A A A A A A A A A A A A A
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Ratan Naval Tata

Former chairperson of the Tata Group
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TATA
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Born: 28 December 1937
Died: 09 October 2024

Ratan Naval Tata GBE AO was an Indian industrialist and philanthropist. He
served as the chairman of Tata Group and Tata Sons from 1991 to 2012 and he held the
position of interim chairman from October 2016 to February 2017. In 2008, he received
the Padma Vibhushan, the second highest civilian honour in India. Ratan had
previously received the Padma Bhushan, the third highest civilian honour, in 2000.

Ratan Tata was the son of Naval Tata, who was adopted by Ratanji Tata, son of
Jamshedji Tata, the founder of the Tata Group. He graduated from Cornell University
College of Architecture with a bachelor's degree in architecture. He joined the Tata
Group in 1962 starting on the shop floor of Tata Steel. He later succeeded J. R. D. Tata as
chairman of Tata Sons upon the latter's retirement in 1991. During his tenure, the Tata
Group acquired Tetley, Jaguar Land Rover, and Corus, in an attempt to turn Tata from
a largely India-centric group into a global business.

Throughout his life, Tata invested in over 40 start-ups, primarily in a personal
capacity, with additional investments through his firm, RNT Capital Advisors.
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Veda Samskruti is an inherent intellectual property of Bhaarata
dEsham. It is the basic duty and right of every citizen in Bhaarata
dEsham to protect this Intellectual property. Indian Constitution and
Law provides provision for protection and preservation of its culture,
its monuments, architecture etc.

The Chaturvedas said to have 1131 shaakhaas right up to the
time of Aadi Shankaraachaarya and thereafter during last more than
ten centuries, many shaakhaas are out of practice due to various
reasons and presently only seven shaakaas are in the practice of
Guru shiShya parampara.

There is a need to continuously preserve these available
shaakhaas which may likely to disappear in future due to various
external forces acting in the country vigorously with the power of
money and global politics. It is time for the intellectuals of Bharata
dEsham to wake-up and work collectively to protect and preserve
Veda Samskruti of Bharata dEsham, by empowering the Youth of
Bharat dEsham, the future care takers of this great Indian Heritage ,
with suitable education of our correct history and culture.

The above background lead to formation of this Veda Samskruti
Samiti which is registered under Societies acts of Government of
Telangana, with Regd. No. 961/2016 by Sri A.H. Prabhakara Rao, who
is the Founder and President of the Samiti.

The vEda vaaNee e-journal, ISSN 2583-9020, is now publishing its

Volume 2, Issue 3, October 2024.
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